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Abstract

Identifying the features of the individual author's style is one of the most difficult
procedures for the linguistic evaluation of the author's text. In article presents the
analysis of the language of lyric poetry by Konstantin Balmont from the position of
receptive aesthetics, principles of structuralism, and hermeneutic theory. This research
concerns the peculiarities of rhythmic and melodies of poetic texts by K.D. Balmont,
which fixate the author's individual manner of artistic thinking. Analysis of the poems
showed that K.D. Balmont nomination of poetic language uses as an effective form of
realization of semantic potential. Consequently, the contact between the author and the
reader are carried out both within the universal language system and is corrected by the
contextual reception of the text. Also in the work it was determined that the poetic
dominants of the individual author's style K.D. Balmont, his diversity and richness to a
greater extent receives an effective fixation at the level of phonetics, melodies, rhythmic

and sound organization.
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AHHOTAIUSA

BrIsiBieHne 0cOOEHHOCTEH WHIMBHUAYAIBLHO-aBTOPCKOIO CTHIIS SBIAETCS ONHOH M3
CaMBbIX CJIOKHBIX IIPOLENYp P JIMHIBUCTUYECKOH OLIEHKE aBTOPCKOIro TeKcTa. B craThe
OCYIIECTBJIEH aHaNu3 A3blka TMpUKU KoHcTaHTHHA BanbMOHTa ¢ mo3uuuii penenTHBHON
ICTETUKH, NPHUHIUIIOB CTPYKTypalu3Ma, a TaKKe I'eépMEHEBTHYEeCKOH Teopuu. JlaHHOE
HCCIIEJI0BAHUE KAcaeTcsi OCOOCHHOCTEH PUTMUKM U MEIOAMKU IMO3TUYECKHX TEKCTOB
K.JI. bBampMoHTa, aKIEHTHO (UKCHPYIONMX HHAUBHAYAIbHO-aBTOPCKYIO MaHepy
XYJI0’)KECTBEHHOT'O MBIIIICHUS. AHaAIU3 CTUXOTBOpeHui mnokasan, uyro K.J[. bambmoHT
HOMPHAIMIO TTO3THYECKOTO S3BIKAa HCIONB3YyeT Kak JedcTBeHHyI0 (opMy peamm3anun
CMBbICIOBOrO  moreHuuana. CrenoBaTenbHO, KOHTAaKT — aBTopa M 4MTaTels
OCYILIECTBJIAETCS KaK B Mpeelax YHHUBEPCAJIbHOW S3BIKOBOM CHCTEMBI, TaK M
KOPPEKTHPYETCsl KOHTEKCTyallbHO-CUTyaTHBHOU pelenuuei Tekcra. Takxe B paboTe
OBUIO ONpPENENEHO, YTO IMOATUYECKHE NOMHHAHTBI HUHIMBUIYalbHO-aBTOPCKOIO CTUILL
KA. Bamemonra, ero pasHooOpazue M OOraTcTBO B OOJIBIICH CTEHNEHU IIOJydaeT

JeUCTBEHHYIO (PUKCALIUIO Ha YpOBHE (DOHETHKH, METIOANKHI, PUTMUKH U 3BYKOIIHCH.
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Beegenne

XynmoxectBeHHOe Hacienue KoHcranTmHa bameMoHTa — TpencTaBUTENS
cepeOpsHOTro Beka, IM03Ta Havajga XX CTOJETHS B PYyCCKOM JMTEpaTypsl — SBICHUE
HEOOBIYafHO 3HAKOBOE W HHTEpecHOe. HapoumTo BO3HHKAKOIIUEC 3CTCTHYCCKHE
MpoTHBOpeuns, Bo3HuKaroue B smpuke K.JI. BampmoHTa, MaHm(eCTHpPOBaHBI
ABTOPOM aMOMBAJCHTHBIM CHHTE30M (OPMAIBHOIO YPOBHA M COJAEPKATEIHHOTO
CJOsl, MYy3bIKQIbHOM MapaiurMbl M  CMBICJIOBOM jucnepcud. Hanuunbii
0aTbMOHTOBCKHIA TEKCT BOMpaeT B ce0si HeuTo OoJbliiee, 4YeM TOJBKO CaM SI3bIK Kak
TAaKOBOHM, 3BYK, CMBICI, CTETHUECKHH moTeHIMad. OH kKak OBl OTKpHIBaeT IMepen
MTOTCHIMATBHBIM YUTATEIIEM OC3TPaHUYHBIC MIPECITBI SI3PIKOBON 3HAKOBOW CHCTEMBI,
HEKHe YHHBEPCAIHU BepOaIbHOTO, TOTO, YTO XapaKTEpPHO M CBOICTBEHHO MHPOBOM
JUTEPAType B [EIIOM, ECTECTBCHHOMY SI3BIKY B YACTHOCTH.

CrnemyeT 3aMeTHTh, YTO PELCIIHS W aHAIN3 A3bIKa, HHAUBUIYaIbHO-aBTOPCKOTO
ctwisa K.J[. banbmoHTa mpuBiekaeT OONBIIMHCTBO HccienoBatener (MomdaHoBa
2002; IMerposa 2012; Ilerposa 2015; Cyxanosa 2016) B mepByro o4epeap TeM, 4TO
KaXxIas HOBas OTMCYCHHAS WM HaiileHHas YHHBEpcaJbHas IO3THYECKas, JMOO
S3BIKOBAS IPUMETA €r0 JMPHUIECKUX TEKCTOB B CBOIO OYepedb BHICBEUMBACT CIEKTP
MHOXKECTBAa HEMOBTOPUMBEIX uepT. CKONbKO OBl 4YHTATEIh HE BO3BpAINAICT K
BOCHIPUATHIO 0aTBMOHTOBCKOTO KOHCTPYKTa — HOBBIH, CMBICIOBON, CEMaHTHUECKUA,
KOHHOTATUBHBIA peBepc B HWrTore Hem3OexxeH. B maHHO# paboTe ocymiecTBieHa
MoTBITKAa aHanmm3a s3bika Jupukd K.J[. bampMoHTa ¢ MO3WIMH JTMHTBOCCMAaHTHKH,
CTUXOCJIOKEHHSI, CEMHOTHKH, B paboTe Takke JaHa OlEHKa cHeuu(puku
xynokectBeHHoro MeinuieHus K.JI. bampMoHTa kak OIHOTO W3 TpeAcTaBUTEICH
AMOXU «CEPEeOPSTHOTO BeKa», MepHoJa BIMAIOIIETO HA JANbHEHIINN XOJ pa3BUTHS
MHUPOBOTO JIUTEPaTypHOTO IIpoIiecca.

OcuoBubiME MeTonamu (DiixeHOaym 1922; Jlotman 1972; Kupmynckuii 2004;
Bunokyp 2006; Tioma 2009; bespykoB 2015) wuccrnenoBaHusi SBISIOTCS:

CprKTypHBIf/'I, CpaBHI/ITeJ'ILHO-COHOCTaBI/ITGHBHBIﬁ, THHOHOFquCKHﬁ, a TaKK€ MCTO
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[[EJIOCTHON KOHIIETITyalbHOM, PeIeNTUBHON OIeHKH. MaTepuaisl paboThl, Ha Halll
B3IJISIL, MOTYT OBITh MHTEPECHBI M MEPCIEKTHBHO MOJIE3HBI B XOJE AAJTbHEHIIEro
N3YUYCHHUA IMOOTUYCCKOI'0 sA3bIKa W CTHJIA Koncrantuna Ea.HI)MOHTa, TaKXXC OHH
MOTYT OBITh TOYEYHO NPHUMEHEHBI B pYycle ONpeAeleHHs MarucTpaibHBIX
XYIO’KECTBEHHBIX PUMET ¥ YePT MUPOIIOHUMAHUS [103Ta, KOHKPETH3ALMH BETyIINX
IMPUHIXIIOB IMO3TUKA MUPOMOACINPOBAHNUA CUMBOJIMN3MA.

[IpaBuibHOM, Ha HAmI B3IJIAM, SIBISIETCS MBICIb, YTO HHTEPIPETAlMs — 3TO
crepkedb Hayku o gwmreparype (I.C. JluxaueB). Jlobas wuHTeprperanus
XynoxxecTBeHHoro Tekcta (Xammses 2002. 323-327; Troma 2008. 102-128)
CTPOUTCS Ha BHYTPEHHHX OCOOEHHOCTSX JEeMHM(POBKHM HEKOEH 3CTETHYECKON
rapMoHuu. Jlupuueckuié TEKCT SIBJICHUE MHOTOIPDAHHOE M  CIOXKHOE B
COINIOCTABIEHMM C TPO30M WM  Jpamaryprueid. lccnmemoBaTenb — JIMPHKH
3aMHTEPECOBAH KaK B ONPEEIICHUH OOLIMX YepT JaHHOH (OPMBEI, TaK U BBISIBICHUU
WHIUBUAYAJTbHO-aBTOPCKUX 0COOEHHOCTEHl B COOTBETCTBMM C TEM WA HHBIM
aBTOopoM. lMMeHHO usmpuka TpeOyeT OT XyHOXHHKA CJOBa MAaKCHMaJIbHON
NpopabOTKM  53bIKa,  ONpEAETCHHUS  COOCTBEHHO  Ona  cebss  Habopa
aKTI/IBHOI‘O/'-IaCTOTHOFO cJoBaps, Z[eﬁCTBeHHLIX/aKHeHTHLIX IMpUEMOB BOCCO3JIaHUA
NepCOHU(UIIMPOBAHHOTO 00pa3a JIMPUUECKOTO Tepost, a TAKKE LEJIOCTHOTO 00pasa

MHpa.

OcHoBHASI YacTh

B teopun nuteparypsl ykKe JOCTaTOYHO JABHO YCTOSUIOCH, YTO JMPUKA — €CTh
CaMblii BBIPA3UTENBbHBIA pOJl JIUTEPATYpPhbl, BBICTPOCHHBIA HA YEIOBEYCCKUX
OMOIMAX, Hepe)KI/IBaHI/ISIX, '-IyBCTBaX, BHyTpeHHI/IX I/IMl'[y.HI)C&X, OCO6I)IX
OCTCTUYCCKUX BIICYHATJICHUAX. 9TI/IM, BepOfITHO, J'[I/IpI/IKa n CJIOXKHAa, HOpOﬁ
HEMOHSATHA WM NPOTHUBOpeunBa B TpakrtoBke. Opumpux Illnerens 3amerwn, uto:
«IMpHKa BCerja Hu300paXkaeT JHIIbL caMO IO ceOe OMIpEeAeICHHOE COCTOSHHE,

HalpuMmcep, IMOPbIB YAWBJIICHHA, BCIIBIIIKY T'HCBA, 60J'II/I, pagoctu U T.A., — HEKOC
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1esioe, COOCTBEHHO HE SIBJIAIONIEECS LENbIM. 3/1eCh HEOOXOIUMO €IUHCTBO YYBCTBA»
(Lmerens 1983. 62). MaHudecranus YyBCTB, SMOLUUA B MOITHYCCKOM TEKCTE
MPOUCXOUT HE OYKBAJILHBIM HA3bIBAHUEM TOTO WJIM MHOTO MEPEKHBAHUS/IyBCTBA,
HO 3BYKOBEIM, ()OHETHUYCCKHM, JICKCHYCCKIM, CHHTAKCHIECKAM, JTHOO rpaduaeckumM
(mpuHIMN maparpadeMuKn) aBTOPCKAM HaMEKOM Ha 3T0. CII0KHOCTh TOHUMAaHUS, B
CBOIO odepep, CKpBIBaeTCA TaKxke 3a HENPOCTHIM MIPOIIECCOM
JIEKOUPOBaHUs/pacin(ppoBKA Kak COOCTBEHHO CaMoOro s3bIKa, Jajee Ke —
BepuUpUKAIIMK BCIEA 32 aBTOPOM AMOIMOHAIBLHO-YYBCTBEHHOTO  COCTOSIHUS
aupuyueckoro repos. CieoBaTeabHO, IEPCOHAK MOITUUESCKOTO MUpa (hopMUpyeTCs
KaKk caMOM €CTEeCTBEHHOM NpPHUPONON OLEHKH JEHCTBUTENBHOCTH, TaK U
PELENTUBHON aypoi YUTATENbCKUX JOTAI0K U MPEACTABICHUMN.

B pexume cxoxem co @. Ilnerenem paccyxnaer o nupuke B.I'. benunckuii.
Jis HEero 3TO TO, YTO 3aHMMAET, BOJHYET, OCCIOKOHWT, TPCBOXKHT W IICYAIHT,
OJIHOBPEMEHHO C ITHM YCIXKJIAeT, My4YHUT, yCIIOKauBaeT. MOXKHO JOMOJIHUTH, YTO
JUpUKA — 3TO KOHLEHTPAaT, KOTOPBI COCTABISIET COAEP)KAHUE M CYTh JYXOBHOU
JKM3HHM 4YeJIoBeKa, IOTeHIuanaprHoro uwurarens. B.I'. Bemunckuii, xoHeyHO, OBLI
CKIIOHEH JTHM TE3HCOM TOMyJISIPU3UPOBATh JIUTEPATYPY, JOHECTH O YUTATels
KpallHOCTH TO4YeK 3peHusA. KpuTHK OpuUEeHTHpOBall HA TAPMOHMYHOE BOCIPUSTHE
XYJOKECTBEHHOTO TEKCTa, OTYACTH JlaBaj MPOrpaMMy OIEHKH, MPOTHO3UPOBAHUS U
COEIMHEHMS] JCTETUYECKUX TOPU3OHTOB Ui PACKPBITHS MOJHOLIEHHON KapTHUHBI
YyenmoBeueckoro ObITHs. [lodTa ke HEM3MEHHO IPHBICKACT AYIICBHOE COCTOSHHE
JUYHOCTH, HEKash KPUTUYECKas COCPENOTOYCHHOCTh Ha BHEIIHEH M BHYTpPEHHE-
3aJJaHHOW PeallbHOCTH, HO UMEHHO (hopMa B JAHHOM CITydae IMO3BOJIIET COBMECTUTh
YyBCTBA U MBICTH B CTETHUCCKUN MemayeHmp.

HeGe3ocHoBaTenbHO, YTO JIMpPUYECKasl MOA3Us €IIe ¢ aHTUYHOH 3MoXu Oblia
crioco0Ha 3ameyaTiieTh/0TOOpa3UTh YYBCTBA, BMEIICHHBIC B YCIOBHO-3pHUMBIC
MPOCTPAHCTBEHHO-BpEMEHHBIE paMKW. BHemHuWid ¢opMat A JUPUKA  €CTh

OTIIpaBHasA TOYKa K CaMOMYy CJIO’)KHOMY, MMMAaHCHTHOMY, HCIIOBTOPUMOMY. «Bce
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MHOT000pa3Hble 00IaCTH YETI0BEYECKOIl NEesTeNbHOCTH CBA3AHBI C HCIIOIB30BaHUEM
s3pikay (BaxtuH 1997. 159). SI3BIKOBEIE KaTerOpuM — 3TO Oa3WC M OCHOBA IS
KOHKPETH3aLUKH JICHCTBUTENILHOTO/HAIMYHOIO MHpa, O3TO I0YBAa M  apceHal
0003HaueHMs,  OYEPUYMBAHUS  IIEPCHEKTUBHOM  MarucTpaid  JHPHIECKUX
NepeKUBaHUH.

Kak otmewan I'.O. BuHOKYp, «I3BIK, YINOTPEeOIAEMBIH B MOITHYECKHUX
TIPOM3BEICHUIX, MOXKET MPEACTABIATHCS CBSI3aHHBIM C IT033MEH HE OIHOW TOJBKO
BHEIIIHEH TpaguIyeii CIIOBOYNOTpeOIeH s, HO M BHYTPEHHUMHI CBOMMH KaueCTBaMH,
KaK $3bIK, JCHCTBUTENFHO COOTBETCTBYIOIIMH H300pakaeMOMY ITO3THYECKOMY
MHpY, BEIpa)KaeMOMY ITO3THYECKOMY HacTpoeHuio» (Buuokyp 2006. 26). B
MOSTHYECKOM TEKCTE HEOOBIYalHO IIHMPOK AWAma30H S3BIKOBBIX KOHTAMMHAIWH,
MaHH(ecTanusi HapOUYMTHIX JMPUYECKUX KOHLECIIHH, OIpeleseHle CTaHIapTHO
BBIPAXEHHBIX HICHHBIX COOOpaKCHMH, KOHKpETH3alus CIeKTpa sMolmi. MmeHHO
Manblii (hopMaT peanu3alMu SA3BIKOBOM (OPMBI cO37aeT KOHIEHTPALUIO CMBICTA
(TacmmapoB 2012), TpeOyer miasi OOBEKTUBHOCTH IOHHMAaHHS TNPOPAOOTKH Bcel
SI3BIKOBOM, CHMBOJIMKO-Tpaduueckoil cuctembl. CHEKTp MEpeKUBAHUI B JIHPHKE
mHoromiaHoB (bespykoB 2015. 167). IlepexxuBaHus/uyBCTBa MOIYT OBITh
KOHKPETHBI, YCJIOBHBI, OTKpPBITHI, ONOCPENOBaHBI, (DAaHTACTUYHBI, METa(OPHUHBI,
BBIMBIIIUIEHBI. Hocurenem mepekuMBaHHS B JIMPUYECKOM TEKCTE  SIBISIETCS
XYO’KECTBEHHBIH I'epoi, JTMPUUECKUH NMEPCOHaXX OTIMYHBIA OT BCEX OCMANbHLIX.
Cremyer 3aMeTHTh, M3HAYaJIIbHO COOCTBEHHO OT NOTEHIMAIbHOTO uurarens. OH
JIpyro He B CHWJIy CBOMX CBEpX YHHKAJIBHBIX OTIMYHUIL, OTIMYHBIM €ro JaeiaeT
0coOBIil cTaTyc, ocoboe IoJoXeHHe, ocobast Merapu3uka sMonud. JucTaHums
(UrypHI 3arIaBHOTO NEPCOHAKAa OTHOCUTENBHO OKPYXKAIOIINX PACIPOCTPAHSIET 3TOT
mporecce U Ha 0co00CTh MbICeld W 4yBCTB. OJHAKO XYHOXKECTBEHHOCTh, ocobas
TUNMW3AIMS  JMPUYECKOTO  Tepost  (YHHKaJbHOCTH  (UIYpHI), KauyecTBEHHO
00pa0bOTaHHBIM S3BIK TEKCTa JeNaeT MPOU3BEACHHE IIEJIOCTHO JUTEPAaTypHBIM

MeaAeBpoM, KOTOpBIﬁ u 6yI[€T MIPUBJICKATh ‘IHTaTeJ’ICfI, OCTAacTCd Ha MPOTAKCHUU
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JIOJITO BPEMEHH HacJIeNeM HallMOHAIBHOW JTUTepaTyphl.

B nmpose, npame repoil BBICTpaMBaeTCs MHHAue, B HHBIX HappPaTUBHBIX
[IPETBOPEHMAX JIUTEPATYPHBIN NIEPCOHAX CTAHOBUTCS JEHCTBEHHOMW, PEarupyrolleH,
JeKIaMupyromei, MaaudecTupyromeii ¢urypoit. Teopetndeckue usbickanuss M. M.
baxrtuna, b.0. Kopmana, B.E. Xanu3zeBa BKII04atOT MBICIb O TOM, YTO JIUPUUECKUNA
repoii Oosee CBsI3aH C aBTOPOM, 4€M B IIPO3€e, HO, KOHEYHO e, He TOXKIECTBEH eMYy.
OH kak 0bI BOMpaeT 0ocoboe aBTOPCKOE€ MHPONOHHMAaHHE, MHPOBOCIIPUATHE, HEKUH
IYIIEBHBIH, a TJIaBHOE M JAyXOBHBIM OmbIT. CiexyeT BHOBB CHeJaTh akIeHT Ha TO,
YTO, 3CTETHYECKH 0000I1as, MOITH JAOCTUTAIOT TOH BBICOTHI THIIM3ALUH, KOTOpPas
MaHUT YHUTATENs, TPEBOKUT CO3HAHUE CIyILATENs.

B3rmsin Ha NHPUKY KAk CHCTEMY HACAIbHOM B3aMMO3aBHCHMOCTH Pa3HBIX
YPOBHEH CTal B METOJOJOTHH JIUTEPAaTYPOBEACHUS YK€ TpaAULIUOHHBIM. 11 Bce ke
JUpPUKE  TpUCyme  0coboe  CaMOpacKphITHE  aBTOpa,  «PACHAXHYTOCTHY,
«OTOABHMHYTOCTR» €r0 BHYTPEHHEr0 MHpa OTHOCHUTENBHO Jpyrux. Hampumep,
aHamusupysa mupuky ['.P. [Jlepxasuna, B.A. XKykosckoro, A.C. Ilymkuna, M.IO.
JlepmonTtoBa, ®.U. TrotueBa, A.A. Pera, C.5I. Hancona, C.A. Ecennna, A.A.
bioka, B.B. Maskosckoro, A.A. AxwmatoBoir, M.M. IleracBoii, A.T.
Tapnosckoro, K. Cumonosa, 0. JIpynunoit, C. I'ynzenko, A. Bosnecenckoro, E.
EBtymenko, P. PoxxnectBenckoro, B. Beiconkoro, b. Oxymxassl, 1. bpoackoro, /1.
[IpuroBa MBI monydaeMm SIpKHE npedcmagienus 00 WX UyBCTBAX, HAMeKU HA WX
JIUYHYIO CYAbOY, OpueHmupsl Ha TPArnIeCKHEe MOMEHTHI, IPOPOUYECKHE NOCHLIbI HA
3HAKOBBIE AMM30ABI. XOTS aBTOPHI S3BIKOBO, OYKBaJbHO M HE OTKPBITHI [UIS
yurarensi. XyH0KeCTBEHHBII TEKCT, B OCOOCHHOCTH JIMPUYECKHUH, BCErla OCTaeTcs
3arajikoii, TpeOyromiel MOCTOSTHHOTO U IMOCTOSIHHOTO K HeMy BO3BparieHus. FiMeHHo
MO3TOMY, JHpHYecKas 1mo33usi o01agaeT MaKCHMAaJIbHO BHYIIAIOIIEH, 3apaskaroliei,
30ByHmied CHUIOH. 3HAKOMACh C IOBECTbIO, HOBEIOW, POMAHOM WM ApaMoH,
YUTaTeNb BOCIPHHHUMAET CKa3aHHOE aBTOPOM C OIPEAEICHHONW OHTOJIOTHYECKOU

JAUCTAHIIUHN, HCCKOJIBKO OTCTPAHCHHO, KaCasCh TOJIBKO HAJIMIHOM Happanuy, a aajcee
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caMmooIpesieNnacs. B nuprke HApOYNTO YYBCTBA I03TA CTAHOBATCS M UYBCTBAMHU
MIEPEKUBAIOIETO W IyMAIOIIEr0 YWTATENsl, STHM JIMPHKa OJIIDKE YUTATEIbCKOMY,
Jake, MOXET ObITh, MY3BIKAIBHO-IPUPOIHOMY €CTECTBY. ABTOpP BCEIEJO
COPHEHTHUPOBAaH HA TO, YTOOBI C IOMOINBIO A3biKd, COOCTBEHHOTO Cmu/isi Kak
ocoboro tuna MmemureHus (bespykos 2016. 159— 163) copueHTHpOBATh YHTATEISA
CO-TIepEXXUBATh, CO-IyBCTBOBATh JIMPUYECKOMY I'€pOI0, IIPH 3TOM 10 BO3MOXKHOCTH
MaKCHMaJIbHO TIOTPY3HUThCS B €r0 BHYTPEHHUH MHp, NPOHUKHYTHCS KOJICOAHUSIMH
ero naymu. TakuMm o0pa3oM, IJHpHKa HECOBMECTHMAa C HEHTPalbHOCTBIO U
OeCIpUCTPAaCTHOCTBIO TOHA IOBECTBOBAHUS, TaK IIMPOKO OBITYIOIIETO B 3IOCE.
OCHOBHBIM OIIEPAaTOPOM JEHUCTBEHHOTO 3(dekTa B IMpHKE, KOHEUHO, SABIACTCA caM
s3pIk. Kak o6o03Hauan M.M. BaxThH, «3bIK BBIBOJUTCS M3 MOTPEOHOCTH YesIOBEKa
BBIPA3HUTH ceOs1, 00beKTHBHPOBaTh ceOs. CyIIHOCTh S3bIKA B TOM WIIM MHOH (opme,
TEM WJIM WHBIM IIyTEM CBOJAMTCS K JYXOBHOMY TBOPYECTBY MHIMBHAyyMa» (baxTun
1997. 168). IloaTHuecKuil SA3BIK, WIK MMOITUYECKUIN NUCKYPC NMPEHCIIONHEH 0CO00i
JKCTpeccuel, 0co00H SMOLMOHAIBHOCTBIO, KOTOpash CTAHOBUTCS JIOMHHAHTOM
AaBTOPCKOTO TEKCTa. OKCIpPECcCHs JMPHKH CKa3bIBAeTCS B KaXKIOM DIICMEHTE
XYA0KECTBEHHOTO IIeJIOr0: B 0TOOpE €108, JTEKCEeM, B IOCTPOCHUU CUHMAKCUYECKUX
KOHCTPYKILIMH, B BapHALMAX UHOCKA3aHUsA, B OCOOOM CIIOXEHUH (hpa3, TIaBHOE H
HayallbHOE, Ha Halll B3I, — B PUMMUKO-QOHEMUUECKOM, PUMMUKO-MENO0OULECKOM
MTOCTPOSHUN HAINYHOTO TEKCTA.

CocnaBmmcr Ha FO.M. JloTMaHa MOXXHO NMPUHATH BepH(UINPOBAHHBIA TE3MHC,
YTO «CTHUXOTBOPHAs peub MBICIUTCS Kak HedTo BTopudHoe» (Jlorman 1972. 23).
Maructpanplo B JIUPUKE SBISAIOTCS CEMAaHTHKO-(OHETHYECKHE PAIObl B  HX
Hepa3peIBHOH cBsi3u ¢ putMmukoil (I'acmapoB 2012) m menoxukoit (Ditxenbaym
1922). Pummuxa ecth ocoOblii pazmen cruxocnoxenus (PKupmynckuii 2004. 258-
296), KOTOPHIN TMOCBSIICH W3YUCHHIO CTHXOTBOPHOH copa3MepHOCTH si3bIka. «[lof
PUTMOM TPHUHATO TOHMMAaTh TPAaBWIBHOE  YepeloBaHHE, IOBTOPSIEMOCTh

OIIMHAKOBBIX AeMeHTOB» (Jlotman 1972. 45). Putwm, BeposITHO, B IIETIOM CBOHCTBEH
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YeJIOBEUEeCKOl pedr, OH Takke MaHH(eCTUPYeT U ACKIapUpyeT TOH roBopsiiero. B
JMPUYECKOM IPOU3BEACHHH PUTM HMMEET 0co0oe, HWYeM He3aMEHHMOE 3Ha4yeHHE,
«PHUTM B CTUXE SIBJIETCS CMBICIOPA3IHMYAIOUM 37eMeHToM» (Jlotman 1972. 45).

Vcropuueckn CIOXHMIOCH, YTO OCHOBHAs pPUTMHUYECKas €AMHHIA HAa4daJbHOTO
YPOBHS — 3TO cno2. B pycckoM s3bIKE CJIOTHM BOCIPOM3BOAATCS MPUMEPHO C
OJIMHAKOBOM CKOPOCTBIO, BapHaHT IUIABHOCTH OOECIEYMBAECT TOHSATHOCTh U
JOCTYITHOCTh peuM JuIsl CiymaTess. PUTMHUUYEcKol equHuUnEll BTOPOTO MOpsAKa B
JUpHUKe sBIsSeTca cmona. Ecinm B3ATh 32 OCHOBY CHIIIIA00-TOHHYECKYIO CHCTEMY
CTHXOCJIOKEHHSI, CTOMa 3TO CO3ByYHE OJHOTO YJApHOTO M OJHOTO WM JBYX
Oe3ymapHBIX cJIOTOB (AMO/Xopeil — makTiib/amduOpaxwuii/aHamect). Putmudeckoit
eAMHUIIEH TpPeThero YPOBHA sBISeTCA cmux, Wid crpoka. Crpoka Oosee
CaMOCTOATENIbHA OTHOCHUTENBHO CJOTa M CTOIBI. 3HAUYE€HWE CTPOKH JOCTaTOYHO
BEJINKO, MO0 3TO yXe ecThb UenbHas (opmyna-dpasza, HameneHHas OOIBIIAM
MOTEHIMANBHO 3BYYallUM CMBICTIOM. OpraHusysch B €IWHBIH MAacCHUB, CTUXHU
00pa3yloT TEKCT, KOTOPBIH CTPYKTYPHO MOXeET ObITh nuddepeHnnpoBaH Ha
cmpoghei. CnenoBaTensHo, cTpoda — 3TO TPyMNa CTUXOB, 00BEIUHEHHBIX OOIIUMU
(¢opManbHBIMH TpU3HaKaMH. TakuM 00pa3oM, YpPOBHEBBIM COCTaB  fA3BIKA
opraHusyer ocoOyro wmepapxuio (bespykoB 2017. 45-53) mupuku, B KOTOpOH
BapHaIisl 3aMEHBI Pa3pYIINT BECh MOTEHIMAN ACTETHYECKOTO U CMBICTIOBOTO.

He MmeHee BakeH Uil JIMPUKM YPOBEHb MENOJMYECKOTO CTpOs. Meoauka
HEOoTheMJIEMasl 4acThb JIMPUUYECKOTO IPOW3BEICHUS Hapsily ¢ PUTMHUKOH. JlaHHBIE
YPOBHHU KakK ObI JOIOJHSIOT APYT APYyra, CO3al0T CIUTHOCTh TAPMOHUH si3bIKa. CaMm
TEPMHH Men00UKa TIPOUCXOAUT OT TPEUECcKOoro ciioBa Hares (JiixeHOaym 1922), aro
COCTaBJIIeT MHTOHALMOHHYIO OpraHM3aIiio cTuxa. Llexecoobpa3Ho, Ha HaII B3TJLAL,
MPEIIOJIOKUTh, YTO MEJIOANKA eCTh HeKOe JIBIKEHHE Tojioca B MOATHYECKOH pedn,
(opMarbHO BBIPRKCHHOE B TIOBBIMICHWM M TIOHM)KCHHH TOHA, COAEPKATEIHHO
nepefaoniee  MHTOHAIIMOHHO-CMBICTIOBBIE  OTTEHKH  IEJIOTO  NIPOU3BEICHUS.

HecnyqaﬁHo, YTO OSKCOPECCUBHOCTL pPEYU  POAHUT <JIMPHUYCCKYHO HAICBHOCTL)
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(Kupmynckuit 2004. 318) ¢ My3bIkanbHBIM npom3BeneHHeM. CremoBaTeNbHO,
menomuka (Troma 2008. 118-119; Ilatur 2014. 65— 68) cBs3bIBacT HAJTHMYHBIN
COCTaB s3blKa — YpPOBEHb HOMHMHALIUH — C KOHHOTATUBHOH COCTaBIAIOLIECH —
Bapualyeldl CHHTEe3a CMBICIOB. YuTarenb, BOCHPOM3BOAS TEKCT IO pPa3sHbIM
TOJIOCOBBIM MOJycaM W MOJENSAM, OIpenenser s cedsd akKIEeHThl 0co0oi
3HAYUMOCTH, HEKUE TOYKH (HUKCAlM¥ KIMMAaHEHTHOT'O XapakTepa. 3aKOHOMEPHO, 4TO
1033Usl HE J0JDKHA TOBOPHTH SI3BIKOM IIOHSATHH W ONpeJNeNieHHH, Hao0OpoT, OHa
CTpEMHTCS BOCIPOM3BOAWTH B CIyIIaTene oco0oe JHPHUYECKOoe HACTPOCHHUE.
JocTturaercs ke 3TO 3BYKaMHM, 3BYYaIllUM IIO3THYECKHUM CIOBOM (B KOHTpPACT
rpagu4ecKkOMy HAYEPTaHWIO), YEM €ro JIOTHYECKH-BBIBEPEHHBIM KOHTEHTOM. Ha
Ham B3rsAA, Jupruka KoncrantuHa banbMoHTa Hambosee spkuil Tomy npumep. B
1Mo33uK balbMOHTa CONPHCYTCTBYET, HATMUECTBYET TO, YTO YNOPSAIOUYMBAET 4YeEpe3
SI3BIKOBOM CTPOI aBTOPCKHI CMBICIIOBOM MOTOK.

OynknnoHansHO TBOpuecTBO K.JI. baabMoHTa MOXeT OBITh OIIEHEHO C TO3HUIMN
pPa3HBIX YPOBHEBBIX IOMHUHAHT. OJTO TeMaTHKa TEKCTOB, UX HIEHHBIA CMBICI,
CIO)KETHOE IOCTPOCHHE, M COOCTBEHHO ITOITHYECKass — PHUTMHUKO-MENIOIUYecKast
MOOMIIBHOCT. VIMEHHO PUTMHUKO-MENOIUYECKUN CTPOM SBIAETCS CYILECTBEHHBIM,
OHTOJIOTHYECKH BBIBEPEHHBIM JUIsl 00BeKTHBHOI penenuu ctwiist K. bansmonTa.

HamneBHbIil, HMHCTpyMEHTalbHBIN, MEJIOJUYECKUM XapakTep €ro CTUXOB BO
MHOTOM 3aBHCHUT OT XYIO)KECTBEHHBIX IIPHEMOB, 00OpPOTOB M ()OpPM, TOUECHHOH
BBIOOPKH CJIOB C OCOOBIM WHTOHAIIMOHHO-MEJIOJMYECKUM 3BydaHHeM. B nmaHHOM
CJIy4ae 3TO BIMSET U HA YMOLIMOHAIBHYIO OKPACKY BCErO TEKCTA, TEKCTa KaK LIEJIO0r0o
(Tamenepua 2007), TekcTa Kak mpefenia aBTOPCKOTO crocoba MeInieHus. Kaxkmoe
cnoBo y K.JI. baneMoHTa nMeeT cBoe omnpeeneHHoe NojIokKeHue. TpyaHo 3aMeHUTh
yke cpOpMHUPOBAHHOE EJUHCTBO €ro JIMPUKH B HEYTO HOBOE, HEBBICKa3aHHOE.
PaznuuHble BHOBI CMeIIeHMH, TpaHchOpMAlMid pa3pymaloT CTWIb TapMOHHUKH
[03Ta, HW3MEHSIOT TIOJIOKEHHE aBTOPCKOTO, OyKBaJbHO-HENMPSAMOTO B3IJILAA,

OpUBOAAT K  AUCTrapMOHHUUN COquaHHﬁ, HApymaroT CCTCCTBCHHYIKO JIOTUKY
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peamm3anuu  MbIciu. [IpakThdeckn m000H TOZOOpaHHBIM aBTOPOM 3BYKOBOM
aMeMeHT (IOBTOp, AJUINTEpAallsi, AacCOHAHC, 3BYKONHMCH), a BMECTE C HHUM H
JICKCUYECKUH KOHCTPYKT, BBOAWT HOBOE U TOYHO-OI'PAaHHMYCHHOE COJEpIKAHUE B
Tpezenax OJHOM — aBTOPCKOM — screTndeckoi 0a3wl. Jlupuke mosta «cepedpsiHOro
BEKa», CHMBOJIMCTY, IpUCYyIIa 0co0as OCTpOoTa Iepedadyd OIIYLIICHUH, KOoTopas
BUJIHA B €T0 YHUKAJIBHOM CmiLle, MaHEepe MMUCbMa, MaHepe MbIIuieHus. O6paTuMcs K
psmy TpPUMEPOB, TIOATBEP)KAAIOIIMX AaKIEHTHOCTh M 3HAYMMOCTh PHUTMHKO-
Menon4eckoi opranu3anyu aupuku Korcrantuna baasmoHTa.

l'apmonn4HO c(hOpPMHUPOBATH KapTUHKY €CTECTBEHHOTO OBITHS Ul I03Ta He
NpeACTaBsieTcss  CIOKHBIM. Ho  aBTop TapMOHHMIO SI3BIKOBBIX HOMMHALUH,
OyKBaJIbHBIX OPHEHTHPOB JOTOJIHACT METIOAUKON M PUTMHUKON PYCCKOTO S3bIKa. DTO
MPOSIBISIETCST  y’)K€ B €r0 paHHEM TBOPUYECTBE, HANpPUMEP, B CTUXOTBOPECHHUH

«®DanTazusn» (1893):

Kak :k1BbIe U3BasiHbsI, B ICKPaX JIyHHOTO CUSHbS,
YyTh TpenenyT o4epTaHbs COCEH, ellel, U Oepes;
Bemwuii nec crokoiiHO apemier, sipkuii 0Jeck JIyHsr mpuemiier,

U pontanbio BeTpa BHeMIIET, BeCh HCNoHEH TalHBIX Tpe3 (T. 1, c. 24).

IIpencraBneHHBIE B TEKCT€ 3BYKOBOH COCTaB HApOYHUTO OOBITPHIBACTCS
MOATUYECKON HMHCTPYMEHTOBKOW, BBIPQXEHHOH 3BYKONMCBIO dCCOHAHCA U
anumepayuu. Taxoke B popmare 3BYKOIHCH, 0c000# MeTouKH BeIcTynaoT y K. /1.
baneMoHTa U naponumwv. Ilo XapakTepy OHM dYalle BCErO MNPEACTABICHbI
CONOCMABUMENbHBIMU NAPAMU: TOTIOT / POTIOT; ST KON / S Ka)XIar; CJIoBa / CIaBHI;
MUPHO¥ / MEpHOIf; 4ato / uyto u T.4. Jlaysee yTBEpKIAaeMCsl B 3TOM IPEAITOI0KCHUN

Ha TpuMepe cTuxoTBopeHus «I'pyctosy (1894):

Buemust BeTpy, TONOJb THETCS, C HeOa 0K OCCHHUI JIbETCH,

Hano mHOIO pasngacTcsa MCpHLIﬁ CTYK 4aCOB CTCHHBIX;
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MHe HUKTO HE yJIBIOHETCSI, U TPEBOXKHO cep/ie Obercs,

1 13 ycT HEBOJIBHO pBeTCS MOHOTOHHBIH I'PYCTHBIN CTHX;

U xak THXU# 1anbHUAN TOMOT, 32 OKHOM S CIIBILITY POIOT,

HenousaTHeIA cTpaHHBI WIONOT — WIONOT Karenb aoxaeBbix (T. 1, c.

53).

Cnenyer 3ameruth, uto i KoncrantmHa banbMoHTa 3BYKOBOH, na W
CHUHTAaKCHYCCKUI MOBTOp ecTh (opma co3mganust Tekcra. Crocod aKTHBHOTO
CpAaIeHUs S3BIKOBBIX PSANOB B CAWHBIA MOHONUT (pasbl. BykBanbHO, Bapwamus
cmblka — €CTh OCHOBAa CTHUXOTBOPEHHS «SI MEUTOI0 JIOBHJI YXOJSIIUE TEHH...»
(1894). Jlannoe CTUXOTBOpEHHUE cmyneHnuamo, CHOKETHO BEleT
YUTATEIs/PEUUNIICHTa OT HH3a MHPOBOH apeHBl C HEKOH «TEHBIO HEOBITHD» K
BEpPIINHE )XKU3HHU, €CTECTBY KeJIaeMOro, OT HaMEUeHHOH, WIITI030PHON TEHH K IeNH

OBITHS.

51 MeuTOO JIOBUJI yXOAsLHe TeHH,
Yxoasimue TeHU MOracaBllIero AHs,
51 Ha GallTHIO BCXOAWII, H IPOKAJIM CTYNEHH,

W npoxau cTyneHM 1oja HOro y MeHsl.

1 yewm BbI1IE 5 1I€1, TEM SICHEH PHCOBAJIMCH,
TeM sicHeil pucoBaIMCch OUepPTaHbs BJIANIH,
U xakue-To 3ByKH BAAJIM pa3aaBaiucCh,

Bxpyr menst pazgasaiucs ot Hebec u 3emuu (T.1, c. 56).

3BYKOBO IIaru JUPUIECKOTO TE€POS, A8Mopcko2o A, MeOANIECKH IO TIePKUBAET
3BYKOINUCH cornacHelX — [I[[UE, /[P, CT, CH, 3/, KP. He TO CKpHII, CKpEXEeT, HE TO
MpeoJIoNeHNe, NepecTynannue depe3 4To-Iub0, HO o0pa3 ABIKETCS K KEIaeMOoMYy,

cBocH BCpLINHEC. PI/ITOpI/I‘ICCKI/I, JAOCTUTACTCA JIM OHa — peIlaTb PCHUIIUCHTY. He
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CIlyqalfHO CTHXOTBOPEHHE 3aKaHUMBACTCS anagopuueckoll (GOpMOH MOBTOPA,

CBA3BIBAIOIICTO HAYaJI0 M KOHCI TCKCTA:

s Y3HaJ1, KaK JOBUT YXOJAIIUEC TCHU,
VXxopmsmue TeHH NOTYCKHEBIIECI'O JHS,
U Bce BbIIIIE 5T mIeJ1, 1 IpoKajiu CTyIICHH,

U npoxanu crynenu nox Horoit y mens (T.1, c. 56).

Yuratenmto oObrpate KoHcrantmHa bambMoHTZ B BapHaHTHOM  CIIOXKCHUH
3BYKOB, 0CO0OH WHCTPYMEHTOBKE, a Jajiee W B PEXHUME CMBICIOBOW KOHCTAaTaIlUuu
Henerko. Ero s3pikoBas KapTMHa MuUpa WHAMBHUIYaJbHOI'O pOJAA, CTATyCHOTO
nopsiika. MBIIUIEHHE aBTOpa HE BTOPUT S3BIKY, OHO JBIDKETCS UyTh OBICTpee, HO
3aMeTHee. B sA3BIKOBOM CIIOKEHHMU HET TOM HAPOYMUTOM IIyCTOTBI, KOTOPYIO MOXHO
3aM0JHUTh TOJBKO 3BYKaMHu, (GoHeTHKo# ckazanHoro. Mup ans K.J[. bambmonta
€CThb CBeT COJIHIIA, CBET MAYyIIH, MeTadu3uKa HPPEaTbHOCTH CMEIIaHHOH COo
«CTpalIHOW KapTUHKOI» OBITHS, HeclydaiiHa CO3BYYHOCTb €I'0 S3bIKa/MaHEepbl C
SCTETKOM M MOSTHKOM cHMBoim3Ma. B dacTHOCcTH, cTuxoTBOpeHue «Kamprmm»

(1895) pempeseHTHpYET:
[TonHOYHOH MOPOIO B OOJOTHOW IUIyIIH

UyTb CHBIMIHO, 6€CHIyMHO, ITypIIaT KaMBIIIH.

O uem onu memgyT? O YeM roBopsT?

3aueM OTOHBKU MEXIY HUMH ropsT?

MenbKaloT, MUTAIOT, — K CHOBA UX HET.

U cHOBa 3a0pe3Ku Oy K IO CBET.

[TosTHOYHOM MOPOW KAMBIIIH ILENIECTSIT.

B Hux xaObl rHe3asTCA, B HUX 3Meu cBUCTAT (T.1, c. 59).
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UwnraTtenp Ha NMEPBBIA B3I KAYECTBEHHO BOCCO3/1aeT Mepea co00M MeH3aKHbIHI
(oH, Ha KOTOPOM H Pa3BOPAYMBAIOTCS OCHOBHBIC COOBITHS BEUCPHEU <OKH3HI) —
NOJHOYb, OONOMHASL 2YUlb, KAMbIWU, ONYHCOQIOWUL C8em, uleiecm Kambluel,
orcabvl, 3meu. Y BambMOHTa TPOCTO HE MOXKET TaKOro OBITh. MIMEHHO puUTMHKa
TEKCTa, 3BYKOBas aBTOPCKAas apaHXMPOBKA CO3MAIOT APQPEKT IBIXaHUS >KU3HU —
N, UIN, PAT, PAT, HET, HET. Tlomoraer B JaHHOM ciy4ae H ¢dopmar
TUCTUXOBOU CTPO(HKH; MapHOCTh — 3TO BIOX, BBLIOX, B3I0X, BBIIOX... KoOHEUHO
ke, (uHan Tekcra 0co00 3HaYMM ISl BepH(UKAlMK CTUIICBOM MaHepsbl

Koncrantuna bansmonTa:

W, B310x moBTOpSIst ToruoOmIei oyuiu,

Tockimgo, 6ecurymuo, mypmat kambimu (T.1, ¢. 59).

3aBepIIaeT €CTECTBCHHOE JbIXaHHE >KM3HM (MHANbHAas CTpOKa, OHAa XK€ W
OCTaHABIMBACT JKU3Hb. Takum 00pa3oM, HapylleH YUTATeIbCKUHA KOM(OPT, CHITO
OrpaHUYEHHE HA NEPEKUBAHNE U aBTOP CMOT BOBJICUb UUTATEINSI B UHTEHCUBHBIH aKT
€O-TBOpUYECTBa, cCO-NepexxuBanuss. CHeaaHo 3TO B TMEPBYIO O4YepeAb, PUTMUKO-
MENOANIECKON OpraHu3aluei, 1ajee yxe — CIOBOM U CIIMTHOCThIO CHHTAKCHCA.

B nupuke mosta He pa3 BCTpedaeTcs BBEACHHME B TEKCT BHemIHed ctuxuu. Kax
y’Ke€ OTMEYaloCh paHee, TPAaHCLEHACHTAJIbHOE [UII I03Ta €CTh TOJBKO IOBOJ
CKa3aThb YTO-TO OoJblliee, NPOHUKHYTh C MOMOLIBIO HAapOYUTOH, TpeMsIIeH,
Myraiomieil KapTHHBI B IIOTAaCHHOCTh BHYTpeHHero mmpa. Ho mu OykBaibHOE
3BY4aHHE CTHUXHH, YTO HeMasloBaXKHO i KoHcrantuHa banmbMmoHTa, OTpaskeHO B

ctuxoTBopeHnn «Oxean» (1895):

Bnanu ot 6eperos Ctpanbl O6eTOBaHHOM,
XpaHs Ha JHE DYIIH HAJACHKIbI OJCTHBIN CBET.
51 BonHBI Bonpomian, 1 OkeaH TyMaHHBIN

VYrpromo pokotan u roopuJ B oteet (T.1, c. 64).
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CTUXOTBOpEHHE C CaMOI'0 Hadaja HAIlOJIHEHO IBOWCTBEHHOCTHIO CTaHIApTOB.
BreninsAs kapTHHA — «BOJHBD»Y, «CBET» — OPUEHTHPYET HA BHYTPEHHE-XKEIAEMYIO —
«obeToBaHHAsA CTpaHa», «TYMaHHbBIM OKeaH». B maHHOM cilydae IBIKCHHE IIOTOKOB
CTPacCTH-)KENaHUs PeIyHUPOBAHO MENOAUKOMN TEKCTa, MPUEMOM, BOCIPOU3BOISAILINUM
WHTEHCUBHBII mnpouecc rosopenus — PO-KO-TAJI, I'O-BO-PUJI. Jlupudeckuit
repoii/aBToOp «BOIPOIIACT» Y MPHUPOIbI, CTUXHUH OYPHOM, HECIIOKOMHOI; HO U repoi

JKACT OTBETA Ha BOIIPOC, HO MOJYYA€T B OTBET CIICAYIOIICC:

«3abyamb o cBeTiIbIX cHax. 3a0yab. Hage:kabl Her.
ToI BBepUIICA MeuTe OOMAaHUYHUBON U CTPaHHOM.
Cxwuraiicst 1HY, TOJa, JECATKH, COTHH JIET, -

To1 He Haiinemb Hurae Ctpansl O6eroBanHon» (T.1, ¢. 64-65).

CumBosmuHO, yto KoHcTanTnH BajdbMOHT mcmonb3yeT B JaHHOM (parMeHTte
MONUMBEHHYIO POPMYIY, HEKYIO MOJIENb peTapAaluy, KOTOpast CTPOUTCS 110 0COOBIM
MIPUHIOMIIAM PUTMUKH M MEJOJMKHA — IOBTOP, MOHOTOH, aKIIEHT, BO3BpaT, TPAHC-
BapHaHT, TUITHOTUYECKUH A QeKT croBa. BHyTpeHHHI MOBTOp, MOBTOpP HEMPSMOH,
COKPBITBIA JaeT BO3MOXKHOCTH aBTOpPY, a Jajee M NOTCHIHAIBHOMY YHTATEII0
MIPEOJOJIETh CMBICIOBOIl KOHTPAITyHKT HE JIEKCHYECKH, HO (oHEeTHdYecKu, ¢
MOMOIIBI0 3BYKONHUCH — «3a0ynb... 3a0yapb... Ckutaiics...». 3akIuHaHUE CIOBOM
paboTaeT Kak IPOEKIUS MBICIUTENIBHOTO YPOBHS, 4YTO CBHICTEILCTBYET O
TIIATENbHONH 00pabOTKe HE TOJBKO S3BIKOBOTO 3JIEMEHTa, HO W MBICIH, KOHIIEITOB,
MEHTAJIbHBIX CXEM MHUPOTIOHUMAaHHSI.

Ha nam B3mmsan, B nupuke KoHcrantnHa banbMoHTa wmTartens IoKopsieT He
CTOJBKO UAEd C€aMOro HAJIWYHOTO TeKCTa (uaeanbHass QopMmyna), CKOJBKO
yapyoomas AWHAMHKA W IUIACTHKA, TAPMOHUYHOCTh CTHXA, €r0 MY3BIKaJbHOCTb,
co3JaBaeMasl BOJHOOOpa3HBIM JIBIDKCHHEM WHTOHAIMOHHBIX MOABEMOB M CIAJOB,
Jake BHYTPEHHHX KoyiebaHuil romoca. Kak OBl BBIXBaTHB 3BYK — PEIUITHEHT

NEPCIKUBACT KOHTCKCTYAJIbHOC COCTOSAHUC 6€CCOSHaTGJ'IBHO, HUHTYUTHUBHO NPCABUASA
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W3BOJ, 3TO JeNaeT JHUPUKY I03Ta MPOAYKTOM COBEPIICHHBIM M KadeCTBEHHBIM.
Hcxons U3 cka3aHHOTO, MOXKHO OTMETUTH, YTO oTiinuue no33uu K. J[. baneMonTa ot
psna OnMM3KHX eMy 1Mo3ToB XX BeKa B OPHEHTHPE Ha HAYalo POXKACHUS MBICIH —
3ByK. CneoBaTeslbHO, B €r0 TEKCTaX BCTPEUAEM M OLCHMBAEM KaK T€HETHYECKUH
NMpU3HAK, PELENTHUBHBI KOA U NAPOHUMUIO, U ACCOHAMC, W alIumepayuio, u
38YKONUCL, U MeNOOUKY, U OCOOYIO pummuxy, I HAPOHOMA3UIO, U NAPYEIIAYUI0, 1
ymonuanue. OynkiumoHambHa 11 KoHcrantmHa BameMoHTa Bes 3ByKOBas 0aza
COBPEMEHHOTO PYCCKOT'O SI3bIKa, SI3bIKa 0CO00 MEJIOMYHOI0, HAIIEBHOTO, SIPKOTO.
Menoauka €ro TEKCTOB €CTh CBOEOOpa3HBIM  aTTpPakTaHT, COOCTBEHHO
MIPUTSHKCHUE TOCTUTACTCA 3a cUeT «BHYTpeHHEH Gopmen» (A.A. IloTebHs), 3a cuer
JUHAMUYHOU CBOOOBI B KOJIOPUCTHYECKH-3BYKOBOH OpTaHU3aIHH.
KoHkperusupoBate k¢ poilb TOTO WIH HWHOTO TIpueMa, (OpMBI, CpeacTBa
HE00XOIMMO M3 KOHTEKCTa, OJM3KOHM CBA3HOCTH 3BYKOB, JICKCEM, CHHTaKCHUYCCKHIX
HoMuHanui. Tak, Hampumep, eciaum o0OpaTUTbCd K CTHXOTBOpeHHIO «BeuHo-
6e3monBHOE HEOO...» (1895) BuaMM MomynbpHYIO CBs3HOCTH 3ByKOB [B-B], [M-H] u

cMBICTOBBIX KoHHOTam [BEYHOCTH — [IPEKPACHOE], [HEFO — MOPE]:

Beuno-6e3monsHoe Hebo, cMyTHO-TIpekpacHoe Mope,
0O6a oKyTaHBI CBETOM MEPTBEHHO-01e1HOM JIyHEL.
Berep B mpocTpaHCTBE CMYTHIICS, CMOJIK B O€3yTEIITHOM
pocTope,

He6o, u Berep, u Mope rpyctbto oanoto 6onbnbl (T.1, c. 65).

Ha nam B3rsin, nmenno putmuka u Menonuka K.J[. baineMonTa 0co0sIii Botpoc,
KOTOpBIM yX€ HE pa3 MOAHMMAICS B HAy4HOM Cpele, HO OKOHYATEIbHO
CHUCTEMATU3UPOBATh UMEIOIINECS JaHHbIE HE TMOJIy4aeTcs, TaKk KaK B €ro Hacleauu
MEJIOJIMKY 33aJJa€T PUTM, a PUTMHUKA HEPa3pbIBHO CBA3aHA C MHTOHUPOBAHUEM. DTUM
OH W HUHTEPECEH, 3TUM K€ HHTEPECEH CHUTYaTHMBHO-HCIIOIB3YEMbI aBTOPOM S3BIK.

Hanpuwmep, B ctuxorBopernu «Onsre» (1899):
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51 xoren OBl T€OS 3a1acKams 600XHOBEHUEM,

Uto0 Mou Hax TOOOH mpenemany MEUTHI,

Kak ctpyurcs pydeil MeIoaU4eCKUM nexuem
3anackame HaAKIOHUBIIHXCS AUAULL TIBETHI,

U106bI ¢ KaXIHIM HAXJIBIHYBIIUM HOBBIM MIHOBEHHEM

Tor mentana: «Omsate! 310 — mat! to — mut!» (T.1, c. 222).

Peuenuym OTOTO TCKCTA IJId YHUTATCIIA BHCIIHE IMOHATHA, OHA KaK OBl HaXoauTcCs
Ha TOBEPXHOCTH, OJHAKO, CTWJIACTUYECKHE MAarucTpajd aBTOPCKOTO S3bIKa
MAapKUPYIOTCA, YATATCIIO JACTCA JIMIIb TOJBKO HAaMEK Ha YTO-TO OMOIIMOHAJIBHO-
YyBCTBEHHOE. TEeKCT, KaK BUAMM, IMPOU3HOCHUTCS Ha OJHOH rOJIOCOBOI BOJIHE, Kak
OBl TIPOTICBAETCSI, CMBICIBI XK€ CTUXOTBOPEHHUS OCTArOTCA TaifHOH mo koHma. OHu
OIH3KHU POMAaHTUKE YYBCTB, HCKHOCTU HCpG)KPIB&HPIfI, CJIOKHOCTH CTpaCTeﬁ,
HEMpPEIBUICHHOCTH B3aUMOOTHOUIEHWH, JUCTAaHLMKM KOHTAaKTa, TPEMETHOCTU
SMOLIMH, OCTABIAIOLIEH PafoCcTb U YAOBOJILCTBHE. [ 3TO HPaBUTHCS HE TOJIBKO
JUPUYECKOMY Teporo, aBTOpYy, HO M umTaremo. Ilocaemnuii kak Obl 3apakaercs
JKENTAaHUEM <«3aJacKaTh BIOXHOBEHHEM», HO IMOTEHIMAT PSAAOBOTO Maciitada BpsT
JIU crioco0eH 3TO clieaTh UMEHHO Tak, Tak kKak 3To cMor K. /1. banbMoHT.

B paMkax opraHMKM CTHUXOCJOXEHHsI sI3bIKa HENb3s HE OLICHUTh IIOMCTHHE
BBEIBCPCHHBIA aHarecT banbMOHTa, XOTS OBl B CTHXOTBOPCHHH «MEX IOIBOIHBIX

crebneit» (1903):

Xopo1o Mex MOIBOJHBIX cTeOIel.
Bnennsrii cer. Tummna. ['myOuna.
MpI 3aMeTHM JIMILIb TeHb Kopabiei,

W no Hac He TOXOIUT BOJIHA.

HenonsmxHble cT€OIU TIISIAT,

ToHKOCTBOJIBHEIE CTEOIIH PACTYT.
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Kak criokoeH 3elieHblil uX B3TJIsI,

Kak onm 6ecrpesoxxno useryt (T.2, c. 81).

B nmanHOM ciyyae, pUTMHYECKMH DPHUCYHOK OanaHcupyeT Ha TpaHH 3(d¢dexTa
MEpLAHUd U TPEACTAaBICHMSA, KOJeOaHWH pEaNbHOCTH KMBOH  IPHUPOIBI.
HecremHocTs  X07a JKM3HM — IEJIOCTHas aBTOpPCKas YCTAaHOBKa. Bepx/Hu3,
JIeBO/TIPaBO B TPAIULIMOHHOM OCOOOM IPOCTPAHCTBEHHOM pEXHUME I JaHHOTO
TEKCTa HE3HAYUMBI; YYMKOCMb, MUWUHA, MEeHb, 632140, yeemeHue — BOT, UYTO
OHTOJIOTHYECKH  TPEBOXHT CO3HaHWE aBTopa/yurarensi. BHoBb  bambMoHT
OPUEHTUPYET PEIMIIMCHTa HA VCI06HOCMb, NAET JIUIIb HaMEK Ha COOBITHE, MOXKET
ObITh, Jaxke ocoboro cocmosauusi. VI B TOXe BpeMsl aBTOp OECIpHCTpacTeH K
W3MCHEHHMSIM HE TOJBKO BHEIIHETO, HO M BHYTPEHHETO XapakrTepa, smouueckas
cToma B moMomb M03Ty. CTHXOTBOpeHHE «S THXO CIUII0O Ha JHE MOPCKOM...»

(1913):

S TMXO CIUTIO HAa THE MOPCKOM,
Ho Gnu30x Mup 3eMiH.
51 BIKY, BEPXOBBIM ITyTEM

IIpoxomar xopabmn.

U Buzas 6remHOCTH TITyOUHBI
N xemuyra ee,
S1 BcmoMuHAar0 3b10b BOJIHEI,

TpeBoxy 3a6biThe (T.2, c. 82).

KOHCTaHTI/IHy BaJ'ILMOHTy He OBLIO CBOHCTBEHHO CMEIICHHUE Pa3HbIX CTOII B
IUIaHE PUTMHKH, HO MW TOBOPUT O MCIBHOCTH, HCPA3ACICHHOCTH MO3TUYECKOMN
MBICJIH, ocodoM KOHICNTYAJIbHOM CJIOKCHUUN (1)])21351, a TaKXe CTaTYCHOﬁ poin

«BOCIIPOU3BOAALICTO», OTBETCTBCHHOCTU 34 HNPOU3HCCCHHOC MM, UM HAIIMCAHHOC.
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Crout yka3aTh TaKke Ha TO, YTO CTHJIb JJIS JUPHKH, B OCOOCHHOCTH AJIS MO33MU
K.[. bameMoHTa, ecTh 0co0as Gopma BBIPAXKCHHS WIH OCOOBIA THIT MBIIUICHHS.
I'myOuHHBIA 1yX (pa3bl, ee MOHUMAHHE JOCTUTAETCS TOJIBKO B XOAE MEIIEHHOTO
YTEHHS, «ITEHMS Beiex 3a aBropom». Coderas, OyKBaJbHO BTOpsI caMoMy ceoe,
aBTOp HE UCTAHIMPYETCS OTHOCHUTENIBFHO TEKCTA, OH pPacTBOPAETCS B HEM,
MPUpPALINBACT ceOs K TBOPUECKON BapHallMU ABWXEHUS. Pazragate NpupoIy Mo33un
Koncrantnna baabMOHTa MOXKHO TOJIBKO OJJHOMOMEHTHBIM TIPHHSTHEM IJIs ceOsl
pUTMa, U MEJIOJTUKH, U JICKCUKH, M CHHTaKcuca. Yurartens, 0€3ycI0BHO, TODKEH HE
3a0bIBaTh, YTO MEpe] HUM 3CTeTHYeckoe Iienoe, auddepeHnuanus, IpoOHOCTh
KOTOPOTO Ha YacTH MPUBOIMT K Pa3pyIICHHUIO aBTOPCKOTO CTaHAApTa, IPOOICHHIO

CTHJICBOI'O IMTPUMEHCHUC A3bIKa Ha ITPAKTUKE.

3ak/roueHHe

Takum o0pa3zoM, peuenys H aHadH3 HHIUBUIYaJIbHO-CTUIEBOM MaHepH
mupukn K.JI. BanbMoHTa, IMO3BOJISIET caenaTh BBIBOA O BBICOKOH 3HAYMMOCTH
PUTMUKH M MEJIOJUKH B €ro JHpHUYECKOM Hacienuu. llosThdeckue TEKCTHI
bagpMoHTa mepemaioT  UyBCTBA, OMOIMM, MEPEKHUBAHHA, I  KOTOPBIX
HEeIOCTaTOYHa, a TIIOpoH M BTOPOCTEIICHHA, COJEp)KaTenbHas, COOCTBEHHO
CMBICIIOBasi cTopoHa. HamOousbInyio BaXHOCTh HTpaeT B TEKCT€ HE Camo CIIOBO,
JeKceMa, a WX NOoAa4ya M 3By4YaHWE, BBITOAHOE W IPHHIMIIHAIGHO aBTOPCKOE
MIOCTPOEHHE, Jajiee K€ — CIO0KHOE, MHOTOMEPHOE, MHOTOTPAaHHOE YHTATENbCKas
OIICHKA ¥ TIOHUMAaHHe.

I'apmonnueckas nenpHOCTh Jupukn K.JI. banbMoHTa OCHOBHas mpHMeTa €ro
CTHJIS, CTI0oc00a MBINUIEHHS. ABTOp OT uuTarens TpedyeT oco0oro BHHMaHHSA Ha
creudUKy S3bIKOBOTO UCIIOIB30BaHMUs, 0CO00# Nenn(ppOBKH CEMaHTHKU 3BYKOBBIX
COOTBETCTBHH, (POHETHUECKNX KOHTaMUHAIMHA. CaM aBTOp KOHKPETU3MPOBAJI, UTO 32
OCHOBY OILIEHKH HYXHO 0aTh «MEpHYIO JHMPHYHOCTH B3HECEHHOI'O YYBCTBA U

YMYAPEHHOTO CO3HAHUA). Ha mam B3IJIAA, 3TO U €CTh IIEPBOOCHOBA KOHe6aHHI>'I,



134 Issledovatel'skiy Zhurnal Russkogo Yazyka i Literatury, Vol.11.2018(1) Pp: 115-137

MIEPBOOCHOBA JIBWKCHUI YyBCTBEHHON 0a3pl, KOTOpas PEryIMpyeTcs CTHIEM Kak
oco0oif ¢GopMbl MbICIUTE. [l03HaTP M Ka4eCTBEHHO IIPOAHAIN3UPOBATH SI3BIK
Koncrantuna banpMoHTa, OOBEKTHBHPOBATH €ro Ui COBPEMEHHOCTH MOKHO
TOJIBKO TIPH JCTATHHON OIIEHKE MEJIOJMKH M PUTMUKH, (DOHUKH U 3BYKOIIHCH.

Taxke HemanoBaxkHO, 4To yupuka KoHcranTMHa banbMoOHTa NpPOXYKTHBHA,
¢yHKIMOHANBPHA W JAedicTBeHHa. OHa 0co00 3HaYMMa Ui JHajora KyJIbTYPHBIX
oTanoB, 00 coOupaer (QONBKIOP MPONUIOrO, HMCTOPHU3M  HACTOSILETO,
NIEPCNEKTUBHOCTh Be4yHOro. JlureparypHelii mnpomecc XX BeKka JOCTaTOYHO
YacTOTHO oOpamaercss K Haciaequio banbMonTa 3a (dopmoil moamepxkw, 3a
TapMOHHEH CO3BYYHOCTH, 3a NPUIEKHOCTBIO CcTHXa. Bce 3To mpoucxoaut
Omarozmapst CO3BYYHOCTH M CKJIQJHOCTH PYCCKOTO SI3bIKA, CMEKHOCTH KYJIBTYPHBIX
napajgurM, CTUIEBOH CIMTHOCTH HallMOHANBHBIX mpuoputeToB. Ctunb KoHncTanTHHA
banbMOHTa HpPOTHBOpPEYMB, HEOAHO3HAYEH, OKOHYATENbHO YTBEPAUTHCS B
NpPaBUJIBHOCTH TMOHHMaHHsI €ro s3blKa HECKOJbKO OeccMbicieHHo. Chepuueckuit
BapUaHT KOHHOTAlMK y balbMOHTa OHTOJNIOTHYECKH IpPEBAIMPYeT, MeTahH3HICCKU
HO3T pacummpsieT o0beM 3Bydalllero CcJOBa, 3a CYET JTOro oboramaercs u
BHyTpeHHHH Mup untarens. [Ipukacasces k Hacienuto K./I. banemoHTa HE0O6X0AMMO
YUUTBIBaTh, HE TOJIBKO 00BEM €ro MO3ITHYECKOro OOraTcTBa, HE CTOMT 3a0BIBaTh M
IpO  OCTETHKY HAYaJbHBIX  SA3bIKOBBIX  HOMHHAIIMM, pEaln30BaHHBIX B

HH,I[HBPII[yaHbHO-aBTOpCKOﬁ MaHepe.
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