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Abstract

The core of Russia's spirituality is its millennial Christian fold in its truly national,
chosen by our ancestors of the Orthodox faith, with its collegiality, tolerance, humanity,
openness to divine revelation. In our literary studies there is a search for a term to denote
the method of portraying life, in which the spiritual world acts as the highest reality. The
term spiritual realism, which means putting Christian ideals into artistic form, has proved
to be the most productive. The features of spiritual realism can be found not only in the
works of B. Zaitsev and I. Shmelev, but the V.Y. Shishkov, S.D. Drozhzhin, A.A.
Akhmatova, N. With. Gumilev, Y. Kuznetsov, N. Rubtsov, V. Krupin and many other
writers of the twentieth century and the classics of Russian literature century. The
difference between spiritual realism and romanticism and traditional realism is revealed.
In some contemporary works, the conflict is portrayed as a struggle of spirit and flesh. In

this spiritual warfare is the formation of personality.
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AHHOTAIUSA

CepaueBuHol 1yxoBHOCTH Poccun sBnseTcs e€ ThicadyenaeTHee JOHO XPUCTHAHCTBA B
€ro IMOUTMHHO HallMOHAJIBbHON, N30paHHON HAIIUMU TIpeIKaMu KOH(PECCHH TPaBOCIaBHs,
C ero coOOPHOCTBIO, TEPIIUMOCTBIO, YSIIOBEKOIIOOHEM, OTKPBITOCTBIO BoskecTBeHHOMY
OTKpOBEHHUIO. B HamieM JMTEpaTypOBEICHMH WAET IMOMCK TEPMHUHA JJIsi 00O3HAYCHHUS
MeToza M300pa)KCHUsl JKH3HHU, NPH KOTOPOM IYXOBHBIH MHUp BBICTYNAET KaK BBICIIAS
peanbHOCTh. TepMHH [yXOBHBIH peanu3M, I0JI KOTOPhIM IOHUMAaeTcs oOJedeHue
XpUCTHAHCKUX  MJCaJOB B  XYIOXKECTBEHHYyI0  QopMmy, oOkazaics  HauOolee
MPONYKTHBHBIM. UepThl IyXOBHOTO peali3Ma MOXXHO OOHapyXHTh HE TOJIBKO B
tBopuectBe b. 3aiineBa u U. lllmenesa, vHo u B.A. llumkosa, C. . dpoxxuna, A.A.
Axmarosoii, H.C. I'ymunesa, 0. Ky3nenosa, H. Pyoosa, B. Kpynuna MHOrux Ipyrux
nucarenieil XX BeKa U KIIAaCCUKOB pycckol iuteparypbl XIX Beka. BeisBisercsa oTianuue
IYyXOBHOTO peaju3Ma OT pOMaHTH3Ma M TpPaJULIUOHHOTO peamm3ma. B psne
COBPEMEHHBIX NMPOM3BEICHHH KOH(IMKT pucyercs kak Oopbba myxa u mioTu. B sroit

JIyXOBHOHM OpaHU MPOUCXOTUT (OPMUPOBAHHE TMIHOCTH.
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BBenenne

ITocne Toro, kak OBUTH NOTECHEHHI U MOJBEPTHYTH KPUTHKE B KoHIlE 80-X - 90-¢
rofasl KOHIENIMM pealn3Ma, B OCHOBE KOTOPBIX JIE€KaJl COIHUANbHBIA acIeKT
(KpuTHUECKUH  peanu3M, COLMAINUCTHYECKHHM pealn3M), CTajJo HEeu30exHO
BO3BpAlLllCHHE K IIOHMCKaM ONpEAETICHUs XyJO0’KECTBEHHOIO METOJa Ha OCHOBE
PYCCKO# penuruo3Ho-huiIocoCKoi U JINTepaTypOBSAYSCKON MBICTH Hadaia XX
Beka. CepaueBnHOl ayxoBHOCTH Poccum sBugercss €€ THICSYENETHEE JIOHO
XPUCTHAHCTBA B €ro IOJJIMHHO HAlMOHAJIbHOW, M30paHHOH HAIIMMH IIpeJKaMu
KOH(eCCHU TPaBOCIaBHs, C €ro COOOPHOCTHIO, TEPHUMOCTBIO, YEJIOBEKOIIOOUEM,
OTKphITOCThIO boxkecTBeHHOMY OTKpOBeHuIo. Bepa B bora, B cymecTBoBanue nHOTro
MHUpa Oomupaercs Ha kuBOH penurnosssiil onsiT. C.H. ByarakoB cuuran, 4to y
YeJIOBeKa CYIIECTBYET OCOOBIM OpraH «pEeJIWIMO3HOTO BUACHHS» W IOJYEPKUBAI:
«KTo0 He X0UeT MPHUHATH 3/1€Ch CAMHCTBEHHO MPOCTON M €CTECTBEHHOM (HO MOYeMy-
60 A HEero MeTapu3nIecKu HEJOMyCTUMOMN ) THITOTE3bl PEIMTUO3HOTO pealn3Ma,
TOT JOJDKEH IPOTUBOIOCTAaBUTL €d TEOPUIO0 MACCOBBIX T'AJUIIOLUHALMHA U WIUIFO3UN
WM Ke€... «BBITYMKH kperoB» (bynrakos 1994. 19). o ero cioBaM, B peTUTHO3HOM
MEepeXKUBaHUM [ITAaHO «HEIMOCPEACTBEHHOE KacaHWE MHpaM MWHBIM, OIIYIIEHHE
BBICIIEH OO0KECTBEHHOW peambHOCTH». JIJs dYenmoBeka BepyroOIIero HWHOOBITHE,
IyXOBHas HWIoOcCTach ObITHA HE MeHee, a Ooiee peainbHa, YeM BUAMMAs HaM
(usmyeckas MaTepust, IPUPOJHBIH U COUATBHBIA MHPBI.

A.Jl. YepHukoB BBENI IIOHATHE <«IYXOBHBIH pealn3M» Ul XapaKTEpPHUCTHKU
TBOpuectBa V. IlImMenéBa, OTTONKHYBHIMCH OT IIMEJICBCKOTO CaMOOMPEISIICHUS
pomana «Ilytu HeOecHBIE» Kak «IyXoBHOTO pomaHay (UepHukos 1995. 316). Aptop
9THX CTPOK IOTMBITAICS PACKPBHITh YEPTHl JYXOBHOTO peann3Ma B TBopuecTBe B.SI.
Mumxosa, C.A. dpoxokuHa, A.A. Axmarosoii, H.C. I'ymunena, 0. Ky3uneuosa, H.
PyOuoBa u apyrux nucatesnei, HOHHMAas MOJ TyXOBHBIM PEaM3MOM «OOJedeHHe
XPUCTHAHCKUX HICANIOB B XyAoKecTBeHHYIO (popmy» (Pempkun 1999. 3; Penpkun
2000. 35; Pempkuu 2002. 3), M. M. /lyHaeB HpUMEHHI 3TO OIpEACICHHE K

MHUCaTeNsIM, BOIUIONIAIOIINM TyXOBHYIO cdepy OBITHS B IpelesiaXx HpeAcTaBICHUI
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«mcropuueckoro mpasocimaBus»  (Jdymaes  2003. 7), AM. JlroGomyapos
oxXapakTepu3oBall TyxoBHBIA peanm3Mm b. 3aiinieBa u U. Illmenesa, onpenenus ero
KaK «CTPOTO XPUCTHAHCKYIO AyXOBHOCTH» (JItobomyapos 2003. 12), A.A. Auapees
MOCTABHJI BOTIPOC O «IYXOBHOM peann3Me pycCKux kiaccukoB XIX Beka» (AHapeen
1998. 23), A. B. I'ynun numet o nyxoBHoM peanusme JI.H. Tonctoro (I'ymua 2004.
145). C.1O. Huxonaesa, ananuzupys 3a4ud pomana JI.H. Tonctoro «BockpeceHne»,
MOJYEPKUBACT, YTO OH B «OONbIIEH Mepe TeoJOTHuYeH, KaKk U 00pa3sl PEeKH HIU
nBeper... Mup bBoxuii HpOTHBONMOCTABISETCS 3/eCh MHPY YEJIOBEUECKOMY)
(Hukonaesa 2013. 79). CBoeoOpa3ue 4eXOBCKOM MaHEphbl OH BUAUT «HE B IJIOCKOM
OBITOBH3ME, 2 B TOHKOM COYETaHMUH PEaTMCTHYECKUX W POMAHTHIECKUX TCHICHIIHH,
B (DMIMIPAaHHON MOATHKE TMAJIOra C pOMaHTHKAMH, IEPEOCMBICTICHUH OMOJICHCKIX 1
(ONBKIOPHBIX CIOKETOB, cBATOoOTeueckoro Haciemus (Hukomaesa 2013. 67).
TepMuH HAYMHAIOT MIMPOKO MCHONB30BAaTh MOJIOAbIe yueHble. Ho B TeopeTnueckux
MOCTPOCHUAX, CBS3aHHBIX C IOHATHEM METOJa, NPOJODKaeT JOMHHHPOBATH
conMalpHBIA  moxxon. Pycckas  kiaccmueckas — JIuTeparypa  IpOJOJDKaeT
ONpeneNnaThCsl Kak JHTepaTypa KpUTHYECKOIOo peaiam3ma. B co3HaHUH
JIUTEpPaTypOBEOB MPOUHO YKOpEeHWIach KoHUenuus B. bennHckoro «HaTypaabHOM
LIKOJIBI» U €ro OLICHKa C 3TOH Touku 3peHus tBopuectsa H.B. I'orosiss. Ho moxHO
MOJIHOCTBIO COIVIACHTBC ¢ B. 3€HBKOBCKMM, 4YTO To3umus [orojis — 3TO
«IpUOIIIDKEHNE 3TI0XH HOBOTO, CBOOOJHOTO CONVMDKEHMS KYJIbTYpHOTO CO3HAHUS C
LlepkoBbIo», «3TO LeNas MporpaMma IOCTPOSHHS KyIbTyphl B 1yxe IIpaBocnaBus Ha
OCHOBE «IIPOCTOpPay, T.e. CBOOOTHOTO oOpameHus ko Xpucty» (3enpkoBckuit 2001.
175-176). Takum obpa3om, B TBopuectBe H.B. ['oross sipko mposBuicSs HUMEHHO

JYXOBHBIH peati3M.

OcHoBHAafl 4YaCTh
Ceiiuac B HallleM JIATEPATYPOBEJACHUH WJET MOMCK TEPMHHA JJIsi 0003HAUSHUS

METOda I/I306pa)KGHI/IH JKHU3HU, ITPU KOTOPOM ,I[yXOBHLIﬁ MUP BBICTYTIACT KAK BbICIIAA
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peanbHOCTh. B 3TOM CMBICTIE TEPMHUHBI «MHCTHYECKUN pEann3M», «MEeTapeaan3my,
«PEIIUTHO3HBIN pean3M», «ICUXOJOTHYSCKUH peann3M» HMEIOT PacIIMpUTEIbHOS
3HAa4YCHUE, 2, CKAKEM, BBIPAXKCHUS «IACXAJIBHBIN peanu3M», «IyXOBHas MOI3UM» —
HATIPOTHB, CIUIIKOM Y3KHC TOHSTHA, TPEAINOJNararliee HE CBETCKOE, a YHCTO
penuruo3Hoe copepkaHue. He MOXeT ymOBICTBOPHUTh M Takas ACHUHUIMS, Kak
«XPUCTHAHCKUI peann3M», TaK Kak B 3TOM Cllydae HE YUMTHIBACTCS HAI[MOHAJIbHAS
cnenn(uka, wcYe3acT HAIMOHANBHBIA 00pa3 MHpa, KOTOpPBIC, HECOMHEHHO,
BOIUIOMIAIOTCA B KaXKJON HAIIMOHAJIBHOH juTepaType. COBEpPIICHHO HEPOIYKTHBEH
TEPMUH «Marn4eckuil peanusm», npemioxkeHHsit FO. bopessim u O. OBuapeHKo u
MIEPCHECCHHBII HMMHU W3 JIATHHOAMEPUKAHCKOTO XYIOXKCCTBEHHOTO OIbITa Ha
pycckyto mouBy. Y JI. JleonoBa B «Ilupammme», 0. Ky3nernosa B mosme «IlyTh
Xpucta» u paxe y M. bynrakoBa B «Mactepe u Maprapute» He HOpOCTO
paspymaeTcs TpaHHUIA MEXIY PEeaTbHOCTHIO (DAHTACTUKOM, HX TBOPYECTBO — ITO HE
IPOCTO OTPaXEHHE KOJUIEKTUBHOIO MH(OJOTHYECKOro co3HaHuA. IlucaTtenmn
OMHPAIOTCA Ha JYXOBHBIH OIBIT PYCCKOTO Hapoda Kak HapoJa MpaBOCIABHOTO,
MEePEHOCAT OOPHOY MEXKIY TOOPOM | 3JI0M € 3eMJIM Ha He0O, B TyXOBHYIO cdepy. O.
OBuapeHko npusHaBal, 4To «JI. JIJeOHOB He COMHEBAJICS B CYIIIECTBOBAHUH JIbSBOJIA,
HCKPEHHE Bepwll B ero pactpio ¢ borom». [To3ToMy Henmb3s cOTIacUThCS C TEM, YTO
Gonee cemuzecaTu JieT OONbIIEBU3MA BBITPABUIM U3 CO3HAHHUS PYCCKOTO UYEIOBEKa
PeNMUTHO3HOE MHPOBO33PCHUE, KaK CUUTAIOT HEKOTOPBIE KpUTHKH. CBUACTEIIECTBOM
ToMy He Tonbko TBopuecTBo M. Illmenesa u b. 3aiinesa, Ho u A. AxmaroBoi, B.
[umkosa, M. Ilpumsuna, B. benosa, B. Kpynuna, JI. bopoauna, H. PyGioBa u
MHOTHX Ipyrux nucareieit XX Beka. K HUM M0xHO oTHecTH ciaoBa COJKEHUIbIHA
u3 ero «HobGeneBckoW JeKUHny, Mepenaloine CyTh MHUPOOINYIICHHS, XyI0KHUKA
CTOAIIEr0 Ha MO3MHUAX NpaBociaBus: «OIWH XYyIOXKHHK MHHUT ceOs TBOPIOM
HE3aBUCUMOTO TyXOBHOTO MHUpA, W B3BaJHBACT HAa CBOM IICYU aKT TBOPEHHUS STOTO
Mmupa... Jlpyroit - 3HaeT Haa co0OM CUITY BBICHIYIO M PaJJOCTHO paboTaeT MajJeHbKUM

monMactepbeM Tox Hebom bora...» (Comxenunbia 1989. 136). Boxpmoii Bkiag B



74 Issledovatel'skiy Zhurnal Russkogo Yazyka i Literatury, Vol.8, Issue 2, 2020, Pp: 69-86

N3Yy4YCHHUC HpO6HeMBI XPUCTHUAHCTBO W JHUTEpATypa» BHECIW HAIHWOHAJIBHO
opueHTHUpoBaHHble nuTepaTypoBensl B.H. 3axapos, B.B. Kommaneen, HM.A.
Ecaynos, JI.®. AnekceeBa, A.b. Tapacos, H.}O. XentoBa u MH. 1ip., HO BOpoOC O
METO/e, KOT/la XYyHOKHHK B CBOEM TBOPYECTBE BOIUIOIIAECT IPABOCIABHOE
MHUPOBHCHHE, OCTACTCSI OTKPBITHIM.

CrnenyeTr nmpu3HaTh, UTO TEPMUH <«IyXOBHBIM pean3M» BechMa YCIOBEH, KaK U
OOJIBIIMHCTBO JPYTMX TEPMHUHOB B JINTEPATypoBelIeHHH. KTO-TO TOBOpPHUT O
KOMMyHI/ICTI/I‘IeCKOﬁ JAYXOBHOCTH, KTO-TO O JYXOBHOCTU CaAMBIX PA3JIMYHBIX peHI/IFI/Iﬁ
n KoHpeccuit. KTo-To cumTaeT peasbHOCTHIO TOJIKO BEUIECTBEHHO-TPEIMETHBIN
MHp ¥ OTPHUIACT JYyXOBHYIO pealbHOCTh. Ho B TaHHOM cirydae pedb WeT O pycCKOn
HaHHOHaJ’IBHOﬁ JaTteparype, O Tpaauluud, KOTOpad MNPHU3HACT CYHICCTBOBAHHUC
JYXOBHOM PEaNbHOCTH W CYUTACT WCTHHHOHM TOJBKO MPABOCIABHYIO JTyXOBHOCTb.
Tak, Cepadum Poy3 pazobiadaer ke lyXOBHOCTD HE TOJIBKO aTeM3Ma U SI3bIYECTBa,
HO M XPHUCTHAHCKUX HEMNpaBoOCHaBHbIX KoH(eccuil. «Ku3Hp OGonblIMHCTBA
HBIHEITHUX  «XPUCTHAaH», — IIOAYEPKUBACT MPABOCIABHBIM  aMEpPHKaHCKHH
MPOMOBCAHUK, —HACTOJIbKO ITpONHMTaHa 3rOUCHTPU3MOM MU CaMOJIOBOJIbLCTBOM, YTO
Kakoe-T100 IMOHMMaHHUE CMbICIA I[yXOBHOfI KHU3HHU I HUX — 34 CEMbIO IICYATIMU,
II03TOMY, KOT/Ia OHHU TIBITAIOTCS )KUTh «IYXOBHOW JKH3HBIOY», TO TPUXOAAT TOJBKO K
uHOH popme camomoBoiscTBa» (Poy3 1991. 190).

JyXOBHBII peanu3M IIpEAIoNaracT IPaBOCIaBHBIM THI MHPOBOCIPUSATHS
XYAOKHHKAa ¥ COOTBETCTBYIOLIYIO CHCTEeMY LeHHOcTed. UTo Kacaercs mpeamera
M300paKEHHUsI, TO CIEAYET MOJUEPKHYTh, YTO KPYT TEM HE MOXKET ObITh OTpaHHYCH:
MUcaTeNb MOKET TOBOPHUThH KaK O JyXOBHOH, TaK M O TEJIECHOH, AYIICBHOM >KU3HU
yeloBeKa. OTOT Te3uc 3ByuuT B KHure A.M. JlrobomynpoBa: XyHDOXKHHUK «HE
OTBEPracTt KOHKPETHYIO I[eﬁCTBHTeJ'[BHOCTL, HC qyXKIacTcsa COIIMAJIBHBIX,
TICUXOJIOTUYECKUX, ATHYECKUX, HCTOPHUUCCKHX aCIEKTOB, HO JIONOJHSIET UX
BOCCO3JJaHMEM JyXOBHOH peampHOCTH» (JIroObomympos 2003. 235). Opnako

(I)aKTI/I‘leCKI/I 3TOT y‘{CHHﬁ OTAACT MNPHUOPUTET MPOU3BCACHUSAM Ha HECPKOBHYIO H
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MOHACTBIpcKyro TeMmy. C Hamelf TOUYKM 3peHHS, MHCaTeNnb IPABOCIABHOI
OpHCHTAIlMM BOIUIONIAET YePTHl TyXOBHOTO peajm3Ma He O00s3aTeIbHO B
MPOM3BEICHUSX, CIOKETHO CBA3aHHBIX C KU3HBIO MOHACTBIPEH, CBATHIX OOUTENEH U
uepksu. [IpaBociaBHOE MUPOBOCHPUATHE MOKET HPOSIBIATHCS B MPOU3BEACHUSIX HA
caMmble Pa3HOOOpa3HBIC TEMBI: BOWHBI M MHpa, PEBOJIONHMHA U pedopm, THIHOMH
cynb0bl W cyapObl Haposia, ceMeWHOW W OOIIeCTBEHHOW >KM3HM, YeJOBEeKa U
MpUPOABI, YeroBeka U KocMoca. [Ipu 3TOM Xyn0KeCTBEHHBI MHP NPOU3BEICHUS
BBICTPAaWBacTCd HAa OCHOBE IIPABOCIABHOI cHCTEME M HEpapXuu IICHHOCTEH U
OIICHOK.

OpnHako mOpenenbl MCHOJB30BAaHUSI TEPMHUHA <JIyXOBHBIM peanu3M» OCTaKTCS
HEOIIpeIeICHHBIMY, He TIOCTaBJIeHa POo0OIeMa ero COOTHOLICHHUS ¢ TPAAUITHOHHBIMHU
TOHATHSMH «peaju3M» U «pOMaHTHU3M». Ham mpezacraBnsieTcs, YTo AJIsl BHIABICHUS
XapaKTepHBIX YePT AYXOBHOTO pealn3Ma He0OX0IUMO BEPHYThCS K KIIACCH(PHUKAINN
II.LH. CakynuHa, KOTOpPBI MpEANOYWTal TOBOPUTH O pealu3Me U Hppeallu3Me,
cuuTas POMAHTU3M OIHMM M3 BHUAOB uppeanusma. «Peanusmy NpOTHBOCTOMT, B
KauecTBE IOJIIpHOCTH, uppeanu3M. — [loguepkuBan oH. — B ero uucrom Buze
Uppean3M JOIYCKaeT, TOMUMO KOHKPETHOHM NeHCTBUTENHHOCTH, CYIIECTBOBAHUE
«MHpPOB  HUHBIX», &,  CJENOBaTENbHO,  XapaKTEepHU3yeTCs  HUPPEeaTu3MOM
MHUPOBOCIPHUATHS U MHPONOHMMAaHMA. B TIilazax MppannoHaIUCTa «MHPBI HHBIE»
WMECIOT HEW3MEHHO OOJNBINYI IIGHy, YeM TPEXOMAIlas SMIUpHICCKas
nericrButenbHOCTEY (CakymuH 1990. 154). 310 M cOmmKaeT TyXOBHBIN peanu3M ¢
poMaHTH3MOM. UepTaMu UX OOLIHOCTH, KPOME HPPALMOHAIBHOTO Haydaa, sIBISIOTCS
ocobast cepAeYHOCTh, MPHUOPUTET AYXOBHBIX LEHHOCTEH HAl MAaTepHajbHBIMH, a
TaKXKe TaKWe AJIEMEHTHI CTHIISL, KaK IOBBIIICHHAS POJIb AMOILMOHAIBHOW OKPAaCKU
CJI0Ba, IIMPOKOE UCIIOJIb30BAHUE CUMBOJA KaK OKHa B uHOW mup. Ho, B oTiauuue ot
poMaHTH3Ma, B HMCKYCCTBE IYyXOBHOTO peajliu3Ma HeT ABoeMupusi. U IyXOBHBIE
cdepbl, 1 MUP MPHUPOJBI, U COLUAIBHBIA MHpP — BCe 00BATO BoXkbeil Bomel. DTo

Boxuii MMUp. Cy6L€KTI/IBHaH no3unusd  nucaresid  34€Cb HE MOXCET UIpaThb
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JOMUHHUpYIOUIEH poiM, ¥ TucaTedb HE CTIPEMUTCS K  IIePECO3TaHHUI0
JEWCTBUTENHLHOCTH, KOO TBEPOH OMOPOH AJst Hero sBisieTcst CBSIICHHOE NMHCAHUE,
JIyXOBHOCTb, BBIpaOoTaHHas W HakoruieHHas CobGopHoil LlepkoBpro. 3mech HeT
CyOBCKTHBHO-OIICHOYHBIX 3JIEMEHTOB B aBTOPCKOH pe4M, MPUCTPACTHI K
(aHTacTHKE, TPOTECKY M PpOMAHTHYECKOH wupoHMH. Ilucarens mpUHHMAeET
JIEICTBUTEILHOCTh U CTPEMUTCS yBUAETh B Hel IIpombicen boxwuii, oH oTBEpraer
JETepMHUHHN3M, TIpU3HaBasi CBOOOMY BBIOOpa YeNOBEKa, HO HE aOCONIOTHU3UPYET ee.
OTnu4aeT IyXOBHBIM peagu3sM OT pOMaHTH3Ma U MNPUCYIIHH eMy 3JIEMEHT
KOHCEpBAaTHU3Ma, CTPEMJICHHE COXPAaHUTh TYyXOBHBIE OCHOBBHI HAIIMOHAJIHHOTO MHpA.
[IpaBocIaBHOMY CO3HAaHHIO CBOMCTBEHEH IITyOOKHH MAaTpHOTH3M. Y TBep)KIaeTcs He
POMAaHTHYECKUI u7eal, a BIOJHE KOHKPETHBIH, »W3HeHHbIW. IIpaBocnaBHas
COOOPHOCTH NPOTUBOCTOUT POMAHTHUECKOMY HHIUBHUAYAIH3MY.

IIo meiciu H. bepaseBa, «TBOpEl-XyAOXKHHK €CTb BMECTE C TEM YEINIOBEK,
JIyXOBHOE CYIIECTBO, Hecymui ob6pa3 u momobue bBoxbe, OH ke coBepIIaeT
HPABCTBEHHBIE M IIO3HABATEIbHBIE AaKTBI, OH JK€ BEPUT M JKUBET IKU3HBIO
commanbHOM» (bepaser 1993. 330). Pycckue mucaTenu, MNOAHUMAIOIINAECT K
BEpIIMHAM IyXOBHOTO peajiu3Ma, HACyIIHble MpoOJIEeMBl BEKa: COLHANBHEBIE,
MOJIUTUYECKHE, UCTOPUYECKHE, HPABCTBEHHBIE NPEIOMHIN 4Yepe3 MpU3My CBOEH
Bepbl win e€ noucka. TakoBsl pomanbsl WM. IlImeneBa «Jlero I'ocogne» u «llytu
HeOECHBIE» O CIIO)KHOM HyTH K BOory M WHTHMHOM NPHOOLICHHMH K LEPKOBHOM
JKU3HU TaaBHbIX repoeB. [IpaBocnaBue I[lImeneB HaspiBanm KymHenbl pPYCCKOH
JUTEPaTyphl, UCTUHHOE MCKYCCTBO C €r0 TOYKHM 3PEHHS TIyOOKO PEINUTHO3HO,
«ctouT Ha Xpucre, Ha bore u ot boray.

To ke MOXkHO cka3arb 0 pomaHax B. IllumkoBa «Yrprom-pexa» u «EMenbsH
[TyrayeB». D10 peaju3M C 3JIEMEHTaMH POMAaHTH3Ma, INTyOOKHUM MCHXOJIOTH3MOM,
PeIUrHo3HO-PHUIOCOPCKIM OCMBICIICHHEM ObITHA. B ogHOM M3 incem M. I'oppromy
B.A. umkoB nucan: «Peanu3M... poMaHTHU3M... CHMBOJU3M... Benp 3T0 Bce

tdhopmynpI? A pazBe MOXKHO TBOPHUTH 1m0 Qopmynam? Korma s mumry, Mory iu s
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IyMaTh O TOM, PEalTu3M 3TO WIM POMaHTH3M? Sl 3HAIO TOJNBKO OAWH 3aKOH: IHCATh
Hano mpaBauBoy» (LlumkoB 1956. 205). I paccMaTpuBaTh €ro TBOPYECTBO HAIO
UMEHHO ¢ JTuX no3unuil. B camoil ¢opme mnoectBoBamma B.S. [lumkos
BOIUTOIIAET BEJHMKYIO JII0O0Bb K boxkbeMy Mupy 1 naamemy, FpeXxOBHOMY YEJIOBEKY,
KOTOpPBIH CTPEMUTCS NMOKAasAThCS, OYMCTHTHCS W B3MBITh B HeOeca, HO Jajleko He
BCETJ]a eMy 3TO yJaeTcs.

I'maBHBIE LIEHHOCTHM M3 MHpPa BHEIIHETO, COLHUAIBHOIO MNEPEMELAITCA  BO
BHYTPEHHHUII MHUp UelOBeKa MU Yy psifa Mo3ToB XX Beka. DTH IIEHHOCTH HE Bcerja
JOCTYIIHBI pallMOHAJIBLHOMY CO3HaHMIO. JIMUHOCTH OCTaeTcs COKPOBEHHOH, HECeT B
cebe HEKyI0 TaiiHy. DTHM W mpuBiIekaeT Kk cebe TBopuectBo H. ['ymmiena u A.
AxmaroBoii. B riybuHe WX cTHXa MepLaeT HEHOCTIDKUMBIN cMbIcn Obituda. Ilo
cioBaM pycckoro penuruoszHoro ¢uiocoda B.II. BrlmecnaBueBa, mnpenenbHas
riyOMHa 4YeJIOBEKAa 3aKphITa «B 3HAYMUTEIBHOW CTENICHW W JJISI HEr0 CaMoro)
(BormecnaBne 1992. T. 1: 66). 1 Tonbko B TBOpUYECTBE YEIOBEK pPacCKpHIBAET
riryOMHy cBOel JTMYHOCTH, «Oe3aHy cBoero cepauay». ITo cioBam C. Bynrakosa,
«bor ecTp HaBeKM HEBEAOMAs1, HEJOCTYIHAsl, HENIOCT>KUMAasl, Heu3pedeHHas TaiiHa,
K KOTOPOH He CyLIECTBYeT HUKaKkoro npubmmkenus» (bynarakos 1994. 91). Bort ato
OLIYIICHHE TAalHBI M COCTABJISIET OCOOEHHOCTH AyXOBHOTO peanusma. Taitubl bora,
TaifHBI MHpa, TaiHbI YesnoBeka. Co3naBas aKMEUCTHIECKYIO ICTETHKY, | 'yMHIIeB mien
K NpUHATHIO bora W JTHYECKHMX HOpPM, CaHKIHOHMPOBAHHBIX aBTOPUTETOM
MIPABOCJIABHOTO XPUCTHAHCTBA. «[1033UK U penurus — 1Be CTOPOHBI OJHON U TOH ke
MoHeThl. U Ta, u apyras TpeOyeT OT 4esloBeKa JyXOBHOH paboTel. Ho HE BO mms
MIPaKTHYEeCcKOi 1enn (...), a BO MMS BBICIICH, HeM3BecTHOH M camum» (['ymmnies
1990. 59-60). Xopomo 3HaBmuii mosta K.B. Modynbckuil 4yTKO yJIOBHI AyXOBHO-
penurnosHyio mpupony akmeusma H. I'ymuneBa: « CHMBOIM3M CUHTAT MHP CBOUM
MIpeACTaBICHNUEM, a IOTOMY UMeTh bora He OblI 00s13aH. AKMEH3M MOBEPUII, U BCE
OTHOIIICHHUE K MUPY cpa3y u3MeHuIock. EcTh bor, 3HauuT, ecTh U «uepapxus B MUpeE

ﬂBHeHHﬁ», €CTh «CaMOLCHHOCTB» Ka)KI[Oﬁ BCIIIH... I[ep3aHH>1 MPI(i)OTBOpI_IeB u
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60ro60pIIeB CMEHSIOTCS LENOMYIPHUEM BEPYIOLIETO 304ETO0: «TPYyIHEEe MOCTPOUTH
cobop, yem Oamraro» (Lut. mo: ['ymure 1990. 287).

SIpKuUM sIBI€HHEM JYXOBHOI'O peajlu3Ma B 1033UU XX BEKa BJSETCS TBOPUYECTBO
A.A. AxMaroBoil. JTa mo3recca B CTPEMJICHUU K MCIOBEAAILHOCTU U MpeNeIbHON
HCKPEHHOCTH BOIUIOIIAja B CBOEM TBOPYECTBE €AMHCTBO AyXa U IUIOTH, 3€MJIM U
He6a, nepenasana omrymieHue peaybHOTO CYIIECTBOBAaHUS aja U pas. B memom eé
TBOPYECTBO - 3TO IICUXOCAMOAHANIHM3, HO HE BO (PpEHIUCTCKOM CMBICIE, a B
3HAYCHUH IIOCTHKCHMS CYIIHOCTH bora M NepBOpOJHOTO TIpexa B 4YENIOBEKE,
UCTHHBI, sIBIeHHONH B OTKPOBEHHWU M COOCTBEHHOM TYXOBHOM OIIBITE. XapaKTepHO,
YTO Ha JyXOBHO-PEIIMIHO3HbIE HALMOHAIbHbIE TpaJWLMU OPUEHTHpPOBaHA U
JKaHpOBas cHCTeMa 1Mo33uu AxmaroBoil. [1Iupoko UCTONB3YIOTCS €10 Takhe (OPMBbI
JUPUKH, KaK UCIOBEIb, INPONOBEIb, NpeACKa3aHue, MoJauTBa. B  psne
CTHXOTBOPEHHI OHa HETOCpeACTBEHHO oOpammaercs k bory: «[ocmomu, moMmryit
Hac», «Xpucroc, nomoru», «boxe, mup ayuie BepHU». B xkaHpe MOIUTBBI MO3T
BEIpa)kaeT CBOIO IIIyOOKyro Bepy B [Ipecrsatyro Tpouiy, 6e3mepHyto boskecTBeHHYIO
JIro6oBs, LlapctBue HebGecHoe, pemuTeIbHO OTBEPraeT IbSBOJIBCKHE HCKYIICHHS,
HCKPEHHE KaeTCsl B CBOMX Ipexax M BBIpaXaeT HaJSKIy, YTO B CTPaJaHHUU IyIIa
oboraTuthCcs U cmacercs: «Jlail Tl MHE MOJOIOCTh TPYAHYIO. CTOIBKO TEYaId B
mytu. Kak e MHe nymry ckyzaHyro boraroii Tebe mpuHecTu?»

B psime coBpeMEHHBIX MPOW3BEICHUN KOH(IHMKT pUCYeTcs Kak Oopbba ayxa o
IUIOTH, ITyTH IIPOHUKHOBCHUS U YKOPEHECHHUS B AyIe rpexa. B aToll myxoBHOI OpaHu
MPOUCXOIUT (hopMupoBaHue JIMYHOCTH. [IpeacTaBUTENsIM TyXOBHOTO peajn3Ma B
THOCCOJIOTMYECKOM acIleKTe MPOoOJieMa «UYEIOBEK M MHUP» BHIUTCSA CIOXKHEE U
UppanyoHajbHee, 4eM MO3UTHBHUCTaM. OHH CTaBAT HE BPEMEHHBIC, a BEYHBIC
BOIIPOCHI O CMBICNIE XHU3HM M IIpeJHa3HaYeHHH dejoBeka. OOBEKT MX aHaln3a —
COBECTb, CTblA, BHUHA, NaMATb. X wuzxeansl OCHOBaHBI Ha XPHUCTUAHCKOM
MHUPOTIOHIMAaHHUH, B3bIBAIOIEM K TOOpY M CIPaBeIMBOCTH. Tparmdeckoe Haydano

3aJI0)KCHO B OCHOBY 6LITI/IH, n6o JUIA YCJIOBCUYCCKOI'O CO3HaHUA MyTH FOCHO,Z[HI/I
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HEHCIIOBEIUMBI, MO0 CHJIEH caTaHa, nbo, 4To0bl MpHOOIIUTECS K bory, mpuxoaurcs
npoiT myTh crpagaHuidi. COOCTBEHHO B O3TOM M 3aKIIOYaeTCsl 3€MHOE
CYyIIIECTBOBAHKE YeJIOBEKA C PEIKUMH WM OTPaHUYCHHBIMH BO BPEMEHH NEePHOIaMHU
cyacTbs ku3HM 10 boxkwelt Bone, boxbeil npasne, npo3penus boxbeit uctunsl. Tak
Ipe/ICTaBIeHa CyTh ObITHSA B pomaHe-HaBaxaeHuu JI. Jleonosa «llupammma», rue
BBIp@)XEHA TpeBOra Iepex yrpo3oil rubenn yesnoBedecTBa. TakoBa CyThb MCTUHHO
JlyXOBHOM KoHLenuuu pomana-snoneu M. HlonoxoBa «Tuxuit Jon». s yenoBeka
MPaBOCIAaBHOTO «MHpP HE TOJBKO TBOPHUTCSA, HO M COAEPXKUTCS cloBaMu Boxxbpumu,
MO3TOMY Te4aTh BO)KeCTBEHHOM KpacoThl M CMBICJIAa HeoTheMieMa oT Hero» (Poys
1991. 14).

B mHame Bpems SpKuM SBJICHHEM yXOBHOTO peaju3Ma B IIOI3UH CTajla
terpanorus lO. Kysmenosa «Ilyte Xpucrta». B moame yTBepxnmaeTcs OyXOBHas
ocHoBa ObiTus. CyTb coObITHH mTepemaercs B Metadope: «MonHHSA ayxXa B
paccennHy BpeMmeHH ObeT». CrmoBa XpucTa — 3TO JAyXOBHas MUINA, BKyIIaeMas
HapozoM. CoOBITHSI, BOIUIOIIAIOIINE TyXOBHYIO CyTh OBITHS, 00pa3 Xpucra — CpiHa
YenoBeueckoro u Xpucta — CpiHa bokpero mnpencTaBieHsl KaK —BBICIIAS
peansHOCT. He cilygaifiHO B TeKCTe HarHeTarOTCs IMOHATHS MHpaka, CHa, TPE3Bl.
[Tosma - mumon BooOpakeHHs! aBTOpa, HO HE TOJIBKO, MO0 caM MHp, pealbHas
JIEHCTBUTENHLHOCTD, TI0 OOJILIIIOMY CYETY, IJI0J] TBOPUYECKOTO BooOpaskeHus TBopIia.
ITo acconmanuu ¢ nosmMoit Mup BocripuHEMaeTcs Kak TBopeHue boxbe, To ecTh, Kak
rpe3a, MHUpax, QaHTasusi. B mosme kak Obl crankmBaioTcs boskecTBeHHOE
TBOPYECKOE BHJEHHE, CYIIHOCTHOE, HCTHHHOE, U [bSBOJILCKOE HaBaXJICHHE,
KOTOpOE TIBITAETCSl M3BPATUTh, MCKAa3UTh WCTHHY. [103T B CBOEM NpOM3BEICHHU
ctpemurcs K boxweit uctune. OTmeuas OMONEHCKYyI0 OCHOBY IIPOM3BEACHUS,
CIIEZyeT CKa3aTh 0 CBOOOE BOOOpaXkeHHs aBTopa, 0 e (hOIBKIOPHOCTH M CBODOIE
TBOPUYECKHX accoluaruii aBropa. [103T He cCKOBaH Tpagunuel, OH OCTaeTcsl BEPEeH
ACCOIMAaTUBHO-METa(hOpUIECKOMY CTHIIO, CBOHCTBEHHOMY €r0 TBOPYECTBY B

OCIOM. He Y4YUTBIBAg 3TOT0, TPYAHO IMOHATH OCHOBHOI CMBICII MIPOU3BCACHUS.
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YepTaMu TyXOBHOTO peain3Ma ¢ Pa3HOM CTEIEHBIO MOCTH)KEHUS HCTOPHIECKOTO
MpaBoCiIaBusl 00JagaeT TBOPYECTBO MEJIOTO psAda MO3TOB  INPABOCIABHOU
opuenranuu H. KapramoBsoii, O. I'peuko, JI. ITatpakoBoii, M. ABBaKyMOBOil U Ap.
[Ipomomxkaercst cTpeMIICHHE K CO3JaHUIO «PEIUTHO3HO OOOCHOBAHHOTO POMaHa.
Tak, HarIpuMep, COSANHII COBPEMEHHBIH POMaH C JyXOBHBIMHU JkaHpaMu Bragumup
MaxkcuMoB. XpHUCTHAHCTBO CKBO3HAs TeMa €ro TBOpUecTBa. Pycckas mpaBociIaBHYIO
JIYXOBHOCTh yTBEpXkJaeT B cBoux nosecTsix JI. bopomun ¥V stux mmcareneit Toxe
MOJKHO HaWTH YepPTHI AYXOBHOTO peaan3Ma.

B coBpeMEeHHOM MOCTMOJECpPHH3ME BO3HHUKAIOT TEHICHIHMH pPa3pyLICHHUS
HallMOHAIBHOM KyJbTYpHl. OTOW TEHJICHLUUHM INPOTHBOCTOUT peaj3M BOOOLIE H
JyXOBHBIH peanu3M B 4acTHOCTH. [103TOMY BpsiI M MOKHO COTJIACUTHCS C MHCHHEM
0 TOM, UTO «peaju3M Bce OoJiee HAUMHACT SIBISATH YCTAIOCTh (POPM, HCUEPITAHHOCTh
00pa3Hoil CUCTEeMBI, OCKYACHUE TBopUeckux unei» (dynaes 2003. 3).

VYueHblif, 00rocnoB W (UIIOIOr COBEpIIEHHO IpaB, KOrJa YTBEPKOAET, UYTO
Tonpko «B IlpaBocmaBum, HecymieM B cebe mosHOTY McTuHbl, obOpertatorcs
€MHCTBCHHO MCTUHHBIC KPUTEPUH OIICHKH BCEX SIBICHUH OKPY’KaloIIel HaC KU3HU.
W BesikOTro XyMOKHHUKA MOJCTEpEraeT IrpeX UCKaKeHHUs UCTUHBI, €CIH OH OTBEpraeT
caM PEJMIMO3HBIM MOAX0J K MHpOOTOOpaskeHnio». Ho Ha ocHOBaHMH TOTO, UTO, C
€ro TOYKHU 3PEHUs, «KpacoTa HAYMHAET OTKPOBEHHO CIYXXHTb ABSBOIIY», YTO «CHJIA
SMOIMOHAIBHOTO TEPEKUBAHUS OTOXKAECTBILUIACh C I1033Mei», OH (haKkTHUeCKH
OTIIy4aeT OT MPaBOCIaBHOM TyXOBHOCTH MOYTH BCeX pycckux kiaccukoB XIX u XX
Beka: JL.H. Toncroro, H.C. JleckoBa, A. bioka, A. AxmatoBy, H. ['ymunena, C.
Ecenuna, H. KimroeBa, JI. JleonoBa u np. YTBepkaeHus o ToMm, 4to s bioka
xXapakTepHO «OecoBuieHue», miusi EceHmHa — «OecoBckas Ttara», a [ymmes
«BTOPHYHO pacisii XpucTa», He yoOexnaror. He cieayer OTOXKIESCTBISATH TOYKY
3pEHUsl aBTOpa W Tepos, Oaxe JHpHueckoro. IllpsMonuHeHHas TpaKTOBKa
XYyJI0’)KECTBEHHOI0 TekcTa Hempuemnema. Yuenue JI. Tosctoro — 3to onHO, a €ro

XYOOKECTBCHHAA MPAaKTHKa — 3TO COBCPLICHHO ApYroc. Boxbs HUCKpa TajJlaHTa
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MO3BOJISIET IHUCATETI0 BOMPEKH JOTMaM CBOETO MHPOBO33PEHUS IPOPBATHCS U
npo3peTs ucTuHy bora u corBopennoro um mupa. Eciu Xpucroc ropopui: «4 ecmb
nyte» (Moans, 14, 6), To u XpucTtoBa mepkoBb — 3TO IyTh K bory, k uctune, a He
a0CoIFOTHAsT UCTHHA, KOTOPOit oOnanaer Tonpko TBopern. bombie Toro, M. [lyHaes
yrBepxkaaeT: «C Touku 3peHus Beicmeil ICTHHBI MBI HE CyMEEM OTBICKAThb HUYErO
HOBOTO, CBOETO, KOPUT'HHATIBHOT0» HU Y OJHOTO M3 UCTHHHO BEIUKHX XYH0KHHUKOB
u nucateneid. B 3ToM cmeicne, Hampumep, Bech JlocToeBckuil émopuuen. Kak u
npenono6HeIit Anapeit Py6nes. U Ilymkun, u I'orons, u Yexos» (dynaes 2003.
51). DTta BTOpHYHOCTH K BoJe U MyApocTu BcepbimHero. AbcomoTusupys Bomro
locriona, mccnenoBaTens HE YYHTHIBACT CIELM(UKY HCKycCTBa, 3a0BIBacT, YTO
XYyJIO’)KHUK JTMYHOCTH CO CBOEH BoJiei. Bo3HMKaeT mpoTUBOpeUne ¢ ero COOCTBEHHON
uzneelt corBopuecTBa. Kaxnplil XyJoKHHUK K HcTUHEe bora maer mo-cBoemy myTu.
Bomnpoc B ToM, 4T00BI OH HE yX0AMi OT He€. VIcTHHHOE TBOPYECTBO, 1O ciioBaM M.
JlyHaeBa, eCThb «COEOMHEHHE JyXOBHOTO CTPEMJICHHS YEJIOBEYECKOH nIymu K
TBopuy m m3nustHne boxkecTBeHHOI OnaronaTH, OXyXOTBOPSIOIIEH TBOPUYECKYIO
MOTEHIINIO XyOXKHUKa». HO Kak pa3 3TUM B OTJIMYaeTCs pyccKas XyI0’KeCTBEHHas
kiaccuka! UTo KacaeTcss KpacoTsl, TO 3[IeCh YMECTHO IIPUBECTH CIOBA MUTPOIIOJINTA
@unapera, Oonee nBammatd JeT Bo3riaBisBuiero Pycckyro IlpaBocnaBHyro
LepxoBp 3a rpaHurei: «XpUCTHAHCTBO yMEeT LEHUTh W JOOUTH Kpacory. U
KpacoTy B XpHCTHAaHCTBE Mbl BHIMM BCIOAY: U B XpaMoO3JaTeIbCTBE, U B
6orocIy’)XeHHH, U B My3bIKE LIEPKOBHOTO IIEHHS, U B )KUBOIIMCH — nKoHomcH. [1pu
3TOM 3aMeyaTesbHO, YTO KPacoTy B MPHUPOJE JIOOWIN M LEHWIN CaMble CTPOTHE
Hallli MOJBMXHUKH, BIIOJIHE OTKa3aBHIMECSA OT Mupa. ... McTuHHas kpacoTa Bcerga
BO3BBIIIACT, 00JaropakxuBacT, MPOCBETIIACT YCIOBEUECKYIO AYIIY M CTaBUT Iepen
HEI0 Heassl MpaBabl U Jo0pa. M HUKOTga XpUCTHAHWH HE TMPU3HAET MPEKPaCHBIM
TO SIBJICHHE WJIM IPOW3BE/ICHHE HCKYCCTBA, KOTOPOE — XOTS OBl M B COBEPILICHHOM
WCIIOJIHEHHH — HE OYMIIAeT W He MPOCBETIAET AYIIY UYEIOBEKa, HO OMOIUIIET U

3arpsi3asieT eé» (Ommapet 1990. 40-41).
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CylecTByeT MHEHHE O TOM, YTO «UCTUHHO PEIUTHO3HOE MCKYCCTBO BO3MOXKHO
JMIIb MPU COCTUHEHHH MOJIMTBEHHO-ACKETHYECKOTO MOIBHIA C TBOPYECTBOMY, W
9TO COCIMHEHHE MOXET OBITh JOCTUTHYTO JIMIIb «HEHOI COBEPIICHHOTO
cmupenust» (Jyraes 2003. 61). [leiicTBUTEIBHO, KITACCUKH PYCCKOU JTUTEPATyPHl HE
obnamamm cvupenreM. OHN OBUTM aKTHBHBI U UCKAJIH ITyTH OOPBOBI ¢ CHIIAaMH 3714 B
rpexoBHOM, nagmeM mupe. Ho n Xpucroc B 3TOT Mup mpumien ¢ MedoM. BoitHbr
«BO HMS CHpPaBEIJMBOCTH U BOCCTaHOBJCHHS TOpSAAKa M MpaBOsl — Oepyrcs

XPHUCTUAHCKUM ydeHueM 1o 3amuty» (Oumapet 1990. 46).

3akn04ueHue

Takum o00pa3oMm, clegyeT OTMETHUTh MOIIHYIO TPAIULHUIO MPABOCIABHOTO
MHUPOBOCTIPHATHS, CBOHCTBEHHYIO PYCCKOW JIMTEpaType, U €€ HHTEPTEKCTYaIbHOCTh
B OTHOIIEHUH bubmuu u apyrux kHur CBAIeHHoro nucaHus. Tonbko obpamiasich K
3TUM MpobieMaM MOXXHO BCECTOPOHHE IPOAHAIM3MPOBATH OCHOBHBIC TEHICHLIUU
JUTEPATypHOTO Tpoliecca U NMPOHUKHYTh B TIyOMHY XyIO>KECTBEHHOI'O TeKcTa. Y
psma mHcaTeNnedl TaBHBIE IIEHHOCTH W3 MHpa BHENIHETO, COIHAJIBHOTO
nepeMenalTcs BO BHYTPEHHUN MUP 4YelloBeKa. DTH LIEHHOCTH HE BCEer/ia JOCTYITHBI
panyoHaIbHOMY CO3HAHUIO. DTHM M IPUBJIEKaeT K cebe BHHMaHHE TBopuecTBo M.
IMmenéBa m b. 3aiiuesa, B. Illumkoa u H. I'ymumneBa, A. AxmartoBoi, H.
Tpsnkuna, B Kpymuna n 0. Ky3nenosa. B riayOuHe ux CTpoKH SIBHO OIIyTHM
MEpUAONIMHA ¥ HETOCTIDKUMBIH cMblca ObiThs. [lucareny, mopHuMarommecs K
BEpIIMHAM JYXOBHOT'O peaJn3Ma, HacyllHble MpoOJeMbl BeKa: COLHAJIbHEIE,
MOJIMTHYECKHUE, MCTOPUUECKUE, HPABCTBEHHBIC MNPEIOMMIM 4epe3 NPH3MYy CBOCH
Beppl Wi €€ moucka. M B 3TOM OTHOLIEHMH OHM OCTaBaJINCh BHYTpPCHHE
CBOOOTHBIMH  XYAOKHHKAaMH, HECMOTpPS Ha BCe LIEH3ypHBIE paMKH U

HUICOJIOTUYCCKOC JaBJICHUC.
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